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1. HOSAACHUTEJIBHASA 3AIIMCKA

1.1. Heab 1 32124 JUCHMILIAHBI

Ilpeomem Oucyunnunvt — GOHETUICCKHI CTPOH COBPEMEHHOTO AHTJIMMCKOTO SI3bIKA W
€ro KOMMYHUKAaTUBHbIE (YHKIINU.

I[envro ocBoenus mucumiuimHbl «Teoperndeckass (poHETHKa OCHOBHOTO HHOCTPAHHOTO
SA3bIKa»  SIBIACTCS  (OPMHUPOBAHHME Yy CTYAEHTOB Oa30BBIX TEOPETUYECKUX 3HAHHUA O
(OHETHYECKOM CTPOE COBPEMEHHOTO aHTJHMICKOTO S3bIKa KaK CHCTEMBl Pa3HOYPOBHEBBIX
(YHKIMOHAJIBHBIX €IMHULL.

3aoauyu wzydenus nucuumiuHbel «Teopetnueckas (poHETHMKAa OCHOBHOTO MHOCTPAHHOTO
SI3BIKaY:

v’ onmcanue pOHETUYECKUX CPEJCTB B UX CHCTEME;

v’ onpeneneHne NpUpo sl U GYHKIMI OCHOBHBIX (POHETHUECKHUX ABJICHUIA;

v (popMHpOBaHUE TPEICTABICHUS O BEIYIIUX TEHICHIMAX Pa3BUTUS (DOHETHUYECKOM CHCTEMBI
AHTIINHACKOTO A3BIKA;

v 03HAKOMJIEHHE C COBPEMEHHBIM COCTOSHHMEM HAayKH O (DOHETHUECKOM CTPOE s3bIKA W
MeTo1aMU (POHETUYECKOTO UCCIIEOBAHNUS;

v/ pasBHTHE CIIOCOOHOCTH JIEIaTh CAMOCTOSTEBHBIE BBIBOIbI U3 HAOIOAEHHUS 3a (DAKTHUECKAM
S3BIKOBBIM MaTepUasoM;

v (popMHpPOBaHHE HABLIKOB CAMOCTOSTEILHON PabOTHI ¢ YUeOHOM M HAYYHOM JIMTEPATYPOA.

[lepeuncnennble 3amadul  Kypca TEOPETHUECKOM (OHETUKHM TOKa3bIBAIOT  €ro
MHOTOAcHeKTHOCTh. JIyis 3(p(peKTUBHOrO BBHIMOIHEHHS BCEr0 KOMIUIEKCA 33Jady HEoOXO0IuMOo
CO3[aTh Yy CTYIEHTOB, C OJHOW CTOpPOHBI, MPEICTABICHUE O IMPEAMETE KaK CHCTEME
B3aMMOCBSI3aHHBIX JJIEMEHTOB M HX CBOMCTB, C APYrOd — BBECTH WX B HCCIEIOBATEIBCKYIO
chepy mpeamera, KOTOpas OCHOXKHSETCS PA3IMYHBIMU TPAKTOBKAMH H3y4aeMbIX SIBJICHHUM B
paMKax pa3jau4HbIX IIKOJI U HAIIPaBJICHUH.

1.2. ®opMupyembie KOMIIETEHIIUH, COOTHECEHHBbIE € MIJIAHUPYEMBIMH pPe3yJbTaTaMu
00y4yeHHs MO TUCHUILINHE

Hpouecc HU3y4YCHUA NTUCHUIIIIMHBI «TeopemquKaﬂ (bOHeTI/IKa OCHOBHOT'O MHOCTPAHHOTI'O
SA3bIKa» HAIIPABJICH Ha (bOpMI/IpOBaHI/IC CICOYIOIIUX Komnemeuuuﬁ:

Koamnl Conep:xanue
. IlepeyeHb MIaHUPYEMBbIX Pe3yJIbTATOB
KOMIIETeHINH KOMIIeTeHInii
00y4yeHHs MO TUCHUILINHE
3HATB: COBPEMEHHYIO HAy4yHYIO Mapagurmy B
obnacti (QUIOJOTHH M COBPEMEHHBIE METObI
Bmageer YMEHHUEM | MCCIIEOBAHUS, NPUHATHIE B S3BIKO3HAHUU H
TIK-2.1 HCIIOJIB30BaTh METOAMKH | JINTEPATypOBEEHNUN, a TaKXe B CMEXKHBIX

Hay4YHO-MCCIIE0BATENbCKOM | 00IACTIX 3HAHUSL.

JEATeNbHOCTH C  Y4YeTOM | YMeTh: ONpeesaTh HauloJsiee MPOJYKTUBHYIO
COBPEMEHHOM Hay4HOW | METOJUKY UCCIIEJOBaHUS.

napajnrMbl Buaserb: yMeHHEM IPUMEHSATh BBIOPAHHYIO
METOJMKY HUCCIIEIOBaHUS B  COOCTBEHHOM
MICCJIEJOBATENIbCKON NEATEIBHOCTH.




3HaTh: MpaBUiIa COCTABJICHUS HAYUYHBIX
0030poB, aHHOTAIH, pedepaToB.
Biageer HaBBIKAaMU PO, i, peep
YMeThb: GOpMyaHpPOBATH OCHOBHBIE TIOJIOKECHUS
MO/ITOTOBKH HAYYHBIX
IIK-3.1 ., | HAY4HOTI'O UCCJIEIOBAHHUS IIPU COCTABICHUHU
0030poB, AHHOTAINMH, N
N 0030poB, aHHOTaUl, pedepaToB.
pedepupoBaHusl yueOHOU |
o Buiasers: npuHOMIAME O0TOOpa MaTepHaia Mpu
HAY4HOU JTUTEpaTyphl o
MOJrOTOBKE aHHOTAIMi, HAy4YHBIX O0030pOB,
cocraBlieHus pedepaTos u OnbIHOTpadHii.
3HaTh: OCHOBHBIC OuOIMOTrpaduyeckue
Brnaneer HaBBIKAMHU | ICTOYHUKU U TIOUCKOBBIE CHCTEMBI.
COCTaBJICHUS YMeTh: OCYIIECTBIATh TOUCK OnOmmorpadun
K32 oubmuorpaduit U | IO TeM€ UCCIIeA0BaHUs, COCTABIATh
' O6ubnnorpaguueckux oubanorpaduueckuit 0030p Hay4HOH
ONMCAaHWH 10 TEMaTHKE | JIUTepaTypHhI.
IIPOBOJIMMBIX MCCIIEIOBaHNN | Biagers: [paBUWIaMu opopMIIeHUS
OnbIMorpa@UIeCKuX CBEACHMII.

1.3. MecTO IMCUMILIIMHBI B CTPYKTYpe 00pa3oBaTe/ibHOM NPOrpaMMbl

«Teoperndeckass (poHETHKA OCHOBHOTO WHOCTPAHHOTO SI3bIKa» BXOJHUT B BapHATUBHYIO
4acThb MpoECCHOHATILHOTO  [MKJIA JUCIHUIUIAH  TOJATOTOBKH
aKaJeMUYecknux OakanmaBpoB B pamkax HampaBieHus 45.03.01. «®Dumonorusi» c¢ mpoduiem
«IIpuknagnas ¢umonorus (MHOCTPaHHBIE S3BIKHM)». JucuumianHa peanusyercs kadeapou
TEOPUHU M MIPAKTUKH TepeBoa Ha ¢usosoro-uctopudeckoM dakynprere UOU PITY B Tpetbem
cemecTpe.

Kypc Teopernueckoii (OHETHKH JOTMUYECKH MPOJOJDKACT H3ydeHHe (OHETHUECKOTO
acreKTa AaHIJIMHCKOTO s3bIKa HAa HOBOM, Oo0jiee BBICOKOM, YpPOBHE, 4YTO 0OecredrBacT
MIPEEeMCTBEHHOCTh B U3yYEHUH (POHETUYECKOTO CTPOSI aHTJIMHCKOTO S3bIKA.

s ocBoeHust mucuMIUiMHbl «TeopeTudeckas (QOHETMKA OCHOBHOTO HWHOCTPAHHOIO
SI3bIKa» CTYIEHTHI HCIOJIL3YIOT 3HAHMS, YMEHUS U HaBbIKHM, CPOPMHPOBAHHBIE B IIpollecce
W3YYEHHUS! TaKUX AUCHUIUINH, Kak «lIpakTuueckuii Kypc OCHOBHOTO HMHOCTPAHHOTO SI3bIKa» U
«BBenenue B s3piko3HaHue». Ha 0a3e Kypca TeopeTMdeckoil (OHETHKH Yy CTYICHTOB
(dbopMUpYIOTCST HAaBBIKM, HEOOXOJMMbIE Ui NATbHEHINEro OBJIAJCHUS MHOCTPAHHBIM SI3BIKOM B
XO0JIe M3y4eHMs], HallpuMep, TaKuX AUCLUUIUIMH, Kak «BBeneHue B TEOpUI0 KOMMYHHKAIIN»,
«TeopeTnueckass rpamMmaTHKa OCHOBHOIO HWHOCTPAHHOTO si3blka (aHrimickuil)», «cropus
OCHOBHOT'O MHOCTPAHHOTO SI3BIKA.

2. CTPYKTYPA JUCHUIIJIMHBI

Bo BTOpOoM cemecTpe o0mmiasi TpyaoéMkocTh auciuiuinabl «Teopetuueckas GpoHeTHKA
OCHOBHOTO HHOCTPAHHOTO SI3bIKa» COCTABIISIET 2 3auéTHbIC eAUHMUIIBI (76 yaca), a UMEHHO:

v ayoumopnasn (KoHmaxkmuasn) padooma — 28 4acoB, U3 KOTOPBIX:

v 20 4acoB JeKyuoHHulX 3aHAmMul (JEKUUU JOJDKHBI  XapaKTepH30BaThCS
MpoOJIEeMHON HAaINpaBICHHOCTHIO M YYUTHIBATh TYMAHUCTHYECKHE U aHTPOIMOIEHTPUYECKHE
TEHJICHIINH COBPEMEHHON (POHETHYECKOM HAYKH );

v 8 dWacoB nmpaxmuueckux 3aumsmuii/cemunapos (Ha CEMHUHapax JIOJDKHBI
paccMaTpuBaThCs HauOOJNiee CIIOKHBIE BOMPOCHI HM3y4aeMOW JUCHUIUIMHBI B (dopMme
(bpOHTaTBHOTO 00CYKACHUS CTYACHYECKUX JOKIAIOB);

v camocmoamenvuas paboma cmyoenmoe — 48 4acoB, U3 HUX:
v MOATOTOBKA K CEMHUHAPCKUM 3aHATUSM U KOHTPOJIBHBIM paboTam — 20 4acos;
v HamucaHue pedepara U MOArOTOBKA €ro A0KIaaa-mpe3eHTanuu — 18 yacos;




v MIOATOTOBKA K UTOTOBOMY 3a4€Ty — 6 4acos.

B nmaHHOW mnporpamme 3al0KE€HBI KaK TEMbI, KOTOPBIE CTYACHTHI JOJDKHBI M3yd4aTb
CaMOCTOSITENIBHO, TaK © (OPMBI KOHTPOJII CAMOCTOSITENIbHOW paboThl. B ;mekmusix
paccMaTpuBarOTCs OCHOBHbBIE, Hau0OJIee CIIOXKHBIE BOMPOCHI, a TAK)XKE T€ aCHEKThl MPOOIEeMHON
TEMATHUKHU, KOTOPBIE €I11€ HE HEJOCTATOYHO OCBEILIEHBI B CIIELUATIbHON JIMTEpaTypeE.

Jlexuuu, ceMHUHapbl U CaMOCTOSITENbHAsE paboTa HANpaBleHbl HA TO, YTOOBl HE TOJIBKO
JaTh CTYJIEHTaM OIpeesIeHHbI 00beM HH(OpMaIMK, HO M PAa3BUTh Y HUX TBOPYECKOE HAYYHOE
MBIIUIEHHE U KPUTHYECKUM MOAXOJ K TEOPETUYECKUM II0JIOKEHUSIM, HAYYUTh UX U3BIIEKATh U3
HAyYHOH JMTEpaTypbl HEOOXOAWMYIO HH()OPMAIMIO, CAMOCTOSTENIHFHO JeNlaTh COOOIICHUS W
BBIBOJIBI, COTIOCTABISITH (DOHETHUECKUE SIBIICHUS AHTIIMICKOTO, PYCCKOTO M POJHOTO SI3BIKOB,
MIPOBOJUTH JUIsl 3TOTO (POHETUUECKUM U (POHOJIOTUUECKUN BUJIbI aHATIU3A.

Buasbl yue6Hoii padoThl, ®opMbI TEKy1LET0
BKJIIOY S KOHTPOJIAA yCIIeBAeMOCTH
CaAaMOCTOSITEJIbHYIO (no neodenam cemecmpa)
padoTy CTYAeHTOB 1
o, | TPYA0eMKOCTh (B Yacax)
No Pasznen g =
AUCHMILINHBI 5 ° =
n/ &) = = é
n =1 § = | & ®opMa POMEKYTOUHOI
Sl rm | = | 3 aTTecTamuu
S|E2 g |§5¢=
2o = S o
525 |3
= & 9 =5
1 Brenenue. Teopetnueckas ’ ’ i 1 ) BBIOOp TE€M YCTHBIX JTOKJIATI0B
" | ¢poHEeTHKA KaK HayKa u pedeparos
Teopus ponemsbl. MeTo b1 MOJITOTOBKA K CEMHUHAPY,
2. | GOHOJIOTHYECKHX 2 |2 - 1 4 paspaboTka 11aHa pedepara
HUCCIIEIOBAHUI
3ByKOBas cuctemMa MOJATOTOBKA K CEMUHADY,
3. | aHIUVIMICKOTO SI3bIKA: 2 2 - 1 4 KOHCYJIbTALMS 110
KOHCOHAHTHU3M U BOKAJIN3M HanucaHuio pedepara
4 Monudukannu 3ByKOB B > |4 i 1 4 MOJATOTOBKA K CEMUHAPY U
MIOTOKE peun TECTy
CrpykTypa ciora u ero MOJATOTOBKA K CEMUHADY,
5. | GyHKIMM B aHTTIHIICKOM 2 2 - 1 4 paboTa ¢ UHTEpPHET-
SI3BIKE pecypcamu
CrnoBecHoe yapeHue B MOJATOTOBKA K CEMUHADY,
AQHTTIUHCKOM SI3BIKE paboTa C IOTOTHUTETHHOM
6. 2 - - 1 4 JUTEpaTypoil B GubnuoTeke,
cliaya npeaBapuTeIbHOTO
BapHuaHTa pedepara
7 WNHuTtonanus, npocoaus u 4 |9 i 1 6 MOATOTOBKA K CEMHUHApPY
PUTM B aHTJIMICKOM peun
DOHOCTUITUCTUYECKAS MOATrOTOBKA K CEMUHApY,
8. | xaccuduxanus 2 |2 - 1 6 penakTupoBaHue pedepara
AHIJIMMCKOMN peun
HaunonaneHas, cornanbHas MOATOTOBKA K CEMUHApY,
9. | n pernonanpHas 2 |2 - 1 4 cZlaya UTOroBOroO BapuaHTa
BApUATUBHOCTD pedepara




MIPOU3HOIICHUS

0. KommyHukaTuBHast 7 |9 i 1 ) [IOArOTOBKA K CEMUHApPY U

¢doneTnka (duHATBHOMY TECTY

1 IIpomexyrounas ) > ) ) ) 10 IIOJATrOTOBKA K 3a4€Ty,

aTTecTanus = 3a4€T 3amuTa pedepara
HTOI'O: 20 - 8 48 76
3. COAEP) KAHHUE JUCHHUITJINHBI

Ne HaumenoBanue Copepxanue
pasaesia JUCHUILINHbI

1. | Teopernueckas Beenenne B Teopernyeckyro (DOHETHMKY: HEIM U 3a7addl Kypca.
¢doHeTHKa Kak Hayka | DOHETHKa KaK pa3Jiesl IMHIBUCTHKH U KaK CaMOCTOSITeNIbHAs HayKa.

Kparkass wucropust pa3BuTus (OHETUKM Kak HayKH. ACIHEKThI
(OHETHYECKUX  HCCIEOBAHUMN u pasnesnsl (dhoHeTHKH.
MarepuaibHblii  ypOBEeHb HM3y4eHHMsS (POHETUUECKUX  EAWHUIL:
JKCTIEpUMEHTaNIbHAs (OHETHKA (apTUKYIATOPHAs, aKyCTHYecKas U
MEpUETITUBHAS). O YHKIMOHATBHBIN YPOBEHb H3y4YCHUS
¢onerndyeckux  enuHMll:  ¢GoHosorus.  CyObeKkTHBHbIE U
OOBEKTUBHBIE METO/IBI uccnenoannif. CBs3b  (OHETUKH C
JIMHTBUCTHYECKUMH (TpaMMaTHKa, JICKCUKOJIOTHS, CTUJIMCTUKA) W
HEJIMHTBUCTUYECKUMHU  (COILIMOJIOTHS,  TICUXOJIOTHSI, PUTOPHKA,
JIOTOTIeNs, KNOSPHETHKA | JIP.) HAyKaMHU.

2. | Teopust poHeMbl. OcHOBHbIE KOHIENIMH (POHEMHOM TEOpUHU: TCUXOJIOTHUECKUM,
Mertob (GYHKIIMOHATBHBIN, a0CTPAaKTHBIN, (PU3UYECKUN M MaTepUATbHBINA
(OHOJOTHYECKHUX noaxonel.  Ompenenenne  (GoHEeMBbl  KaK  MHHHMAaJIbHOM
nccaea0BaHuN aOCTpaKTHOM S3BIKOBOW eauHUIBI. Tpu acmekra ¢oHembl: 1)

MaTepUaIbHBIN (TJIAaBHBIH W BTOPOCTENEHHBIM amuiodoHbl); 2)
aOcTpakTHBIM (Koppensanusa “ponema — amiopoH — BapuaHT —
dona”); 3) ¢dyHKUMOHANBHBIH  (NMpU3HAKKH  (HOHETUUYECKU
peneBaHTHbIE U HepeneBaHTHbIe). DoHoMoruuyeckuii aHamus,
MeTO/Ibl  (DOHOJIOTHYECKUX HCCIEAOBAHUN: AUCTPUOYTUBHBIN
(koHTpacTUBHAsT W  KOMIUIEMEHTapHas  AUCTPUOYLHsS) H
CEMaHTHKO-aHAJTUTHYECKUH.

3. | 3BykoBas cucrema ®onernyeckas 0aza U €€ KOMIIOHEHTHl. 3BYKOBOW CTpOil s3bIKA.
aHTTUHCKOTO s3bIKa: | PasHooOpa3ue  cCyliecTBYIOMIMX MOAXOAOB K  OMpEIeNCHUI0
KOHCOHAHTU3M U [JIACHBIX W COTJAacHbIX 3BYKOB. CHcCTeMa corjacHbIX (QOHEM
BOKAJIU3M AHTTIMHCKOTO SI3bIKa M MPUHIMIMBI UX Kiaccuduxanuu. Cucrema

IJIACHBIX (OHEM AaHIJIMICKOrO S3bIKa M MPUHLUIBL  UX
KJ1accu(UKaIuu.
4. | Monudukanuu ApTHUKYISIMSA: aKTUBHBIE M TACCHBHBIE OpraHbl peud. Tpu ¢asbl
3BYKOB B IIOTOKE PEUU | apTUKYJSALMH: TPHUCTYN, BbIIEpkKKAa W OTCTyN. KoapTUKymsus:
CIIUSIHAE W B3aHMOTIPOHUKHOBEHHE (ha3. ACCHMWIISIHS COTJIACHBIX
3BYKOB H €€ TUTIBI (10 HAMPaBIICHUIO, TIO CTETICHN 3aBEPIIEHHOCTH, TI0
CTaOWIbHOCTH). BuABl acCUMIISILIMKM: TIO MECTy apTHKYISAIHUUA U
aKTHMBHOMY OpraHy pedd, MO CHOCOOy apTHKYISAIMH, To pabore
TOJIOCOBBIX CBSI30K, MO TOJIOXKEHUIO T'yO, MO TOJIOXKEHHIO MSTKOTO
HEOA. AkkoMojanys (amanTanys): TUBl U BUIbL. CTHIMCTHUYECKHE
MO (pUKAIIMU 3BYKOB: PEAyKIUs (KOJMYECTBEHHAs], KAYeCTBEHHAs),
ANU3KsI (TUITBI ¥ BUAIBI); UHTPY3US (THIIBI ¥ BUIIBI).
5. | Crpykrypa ciora u Crnor kak s3pikoBas (poHeTudeckas) equHuIa. Teopus crora u

ero pyHKIMH B

Pa3jIM4HbIC  NOAXOAblI K  OHNPCACIICHUIO npupoabl  CJjiora.




AHTJIUUCKOM SI3bIKE

doHeTHYECKass CTPYKTypa Cllora B aHIVIMACKOM  SI3BIKE.
@oHOJIOTHYECKAsT CTPYKTypa cJlora B aHIVIMHCKOM  S3BIKE:
KJIacCH(UKAIUs HadallbHOM W KOHEYHOH CTPYKTYpBI CIIOTA.
OCOOGEHHOCTH CTIOTOAETICHUS B aHIJIMUACKOW peun. DyHKIUU
ciora B si3bIKe (OpraHu3yrouiasl U cMblciaopasianuuTesbas). Cior
KAaK HOCHUTEJIb IIPOCOINYECKUX XAPAKTEPUCTHUK.

HaumenoBanue
pasjaena
JTUCIHUIIINHBI

Conep:xanue

CrnoBecHoe ynapeHue
B QHIVIMHCKOM SI3BIKE

[lonsTve o0 ciOBeCHOM ynapeHUU. ApTUKYJIALHUOHHAS W
aKyCTHYecKasi TMPHPOJA CIOBECHOTO YAApEHUS B aAHTIIHICKOM
A3blKe (AMHaMU4eckoe/cusioBoe). [Ipukperni€éHHOCTh yaapeHus K
ompenenéHHoMy  ciory  (TOCTOSHHOE/(UKCHpPOBAaHHOE — —
cBOOOHOE/pa3HOMECTHOE). BO3MOXKHOCTh mepexojia yiapeHust ¢
OJIHOTO CJIOTa Ha JPYroi (MoBMKHOE — HEMoABMKHOE). Hannune
JOTIOJTHUTEIBHOTO  yAapeHus (IJIaBHOE M BTOPOCTEIIEHHOE).
OCHOBHBIC TEHJICHIIMM AHTJIHMHACKOTO CJIOBECHOTO yIapeHUs:
pUTMHYECKas, pPEIECCHBHAs, pPETEHTWBHAS, CEMAaHTHYECKasl.
OCOOCHHOCTH aHTJMICKOTO yIapeHUss B MHOTOCIOXKHBIX CIIOBAaxX
(IByCTIOKHBIE, MHOTOCIIO)KHBIC TPOU3BOJIHBIC, COCTaBHBIE U
3aMMCTBOBaHHBIC cJI0Ba). DYHKIMW CIOBECHOTO YHapeHHs B
AHTJIMIICKOM sI3bIKE: KOHCTHTYTHUBHAs, HICHTU(UKAIIMOHHAS W
CMBICIIOPA3TUYNTENbHASL.

WnaTtonamus,
MPOCOAUS U PUTM
AHTJIMHACKOUN peun

OnpeneneHus  MHTOHAIMM, JAaHHbIE  OTEYECTBEHHBIMU  H
3apyO0eXKHBIMU JTUHTBUCTaMU. MHTOHamus u TeMOp. UnToHanus u
npocoaus. Tpu acnekTa U3y4eHUs UHTOHALUU: apTUKYISTOPHBIM,
aKyCTHYEeCKUH, QoHoJornuecknii. KoOMIMOHEHTh HWHTOHAIIMH:
pedeBasi MeJoIuKa, cuia rojoca u temn. CTpyKTypa aHTIUICKUX
MHTOHALIMOHHBIX MOJIENIeH: MpeaydapHOe Hadajo — COOCTBEHHO
HIKana — sAepHbI TOH — Oe3akieHTHoe 3aBepiueHue. Crucremsl
rpaduyeckoro u3oOpakeHuss UHTOHAIMK. DYHKIHMH aHTIUHCKOMN
pedeBoi WHTOHALIUU: KOMMYHUKATHUBHAs, OIICHOYHO-
SMOIIMOHANbHAS, CTUJIMCTHYECKas. PuTMHueckas opranuzanus
AQHIJIMKACKON peud U 1od3uu. DyHKIMU pUTMa B aHIJIMICKOM
A3BIKE.

donocTUINCTHYECKAS
Kiaccuukanuys
AHTJIMMCKOM peun

@DOHOCTUIIMCTUKA KaK HayKa: MpeAMEeT HCCIEIOBAaHHUA U CBS3b C
OPYyrUMA ~ HaykaMu  (IICUXOJOTHS M TICUXOJIMHTBHCTHUKA,
MapaTMHIBUCTHUKA, COLIMOJIOTUS u COIIMOJIMHTBUCTHKA,
Juanekronorus, teopus uHpopmarmu). DoHeTHueckas KylIbTypa
peun: opQodnus U BAPHATUBHOCTH AHTIIMICKOTO TPOWU3HOIIECHUS
(MONMHBIA — HEUTpaTbHBIA — HEMOJHBIA — CHIDKEHHBIA CTWIIN).
[onsatue «poHOCTUIB). DOHOCTUIMCTHYECKAs BapUATUBHOCTH:

CTHIIe00pazymolme u CTUIEMOU(PUITUPYIOLITHE
SKCTPAIMHIBUCTUYECKUE baxTopsI. [Ipocomuueckue
XapaKTePUCTHUKH, peneBaHTHbIE B (hOHOCTUITUCTUIECKOM

i depeHIrau: TeMOp, T'POMKOCTb, TEMII, PUTM, H3MEHEHHUE
BBICOTHI TOJIOCOBOTO TOHA, BBIIEJICHUE CEMAaHTHYECKUX LIEHTPOB.
Tunonorust ¢GoHOCTUNIEH aHTIMHCKOM peun: WHPOPMAIMOHHBIH
(o6pazoBarenbHast uHpopmMaisi, coodenns CMU, uHTEpBBIO),
HAY4YHbIM (JIEKIMM M CEMHUHApBI), MyOIMIIUCTHYECKUI (IMCKYCCHH,
OpaTOpCKUe BBICTYIUICHUs], pecC-KOH(PEPEHIINH), XyI0KECTBEHHBIN
(mo33ms1, mpo3a, ApamMaTyprus) U pa3sroBOPHO-OBITOBOIA.




HammonansHas,
colMaJibHasA 1
peruoHabHas
BapUaTUBHOCTh
MPOU3HOLIECHUS

CouuONMHIBUCTHKA M JHANEKTOJIOrUsA. ba3oBble MOHATUSA:
«A3BIKOBasi HOPMa», «HALIMOHAIbHBIN CTaHAAPT IMPOU3HOILLIECHUSNY,
«PETHOHAIBbHBIA  CTAaHIAPT  IPOU3HOILIEHHUSA»,  «JIHUAIEKT»,
«akueHT». llpuumHbBl BO3HUKHOBEHMSI JMAJIEKTOB U AKLEHTOB.
Kparkass wucrtopusi GopmMupoBaHHs W pa3BUTHS OpUTAHCKOTO

JUTEPATYPHOTO MPOU3HOIIEHUS. BpUTAHCKUIT TPOU3HOCUTEIIbHBIN
crannapt (Received Pronunciation): Tumel 1 BUabL. PerrnoHanbHas
BAPUATUBHOCTh AHTJIMMCKOTO TMPOU3HOIICHUS (BOKAIU3M U
KOHCOHAHTU3M, PUTM U mpocoausi). ConuanbHasi BaApUaTUBHOCTh
AHTJIMICKOTO MPOU3HOIIEHUS (BOKAIM3M M KOHCOHAHTHU3M, PUTM
u  npocomusi). CoBpeMEeHHBIE  TEHICHIMU  AHTJIMMCKOTO
npousHomenus (Estuary English).

10. YctHas u nuceMeHHas (opma KoMMyHuKanuu. CermMeHTanus
YCTHOM peun: annodoH — poHema — cior — ((OHETUUECKOE) CIOBO
— pUTMHMYEcCKas rpynna — WHTOHAllMOHHas rpymmna — ¢pasa —
cBepx(pa3zoBoe €IMHCTBO — TEKCT — JNUCKypc. B3aumopeiicTBue
BepOaJIbHBIX U  HEBepOalbHBIX CPEACTB  KOMMYHUKAIUU.
HesepbanbHble cpeicTBa KOMMYHUKAIIMK B aHIJIMACKON KyJbType
U HUX CPaBHEHHE C PYCCKOS3BIYHON KylIbTypoil. KoMriekcHbIi

AHaJIN3 3ByYallero TCKCTa.

KommyHukaTuBHast
¢doHeTHKa

4. OBPA3OBATEJ/IBHBIE TEXHOJOI'NA

Peanuzanust mporpamMmbl  aucuuiuinHbl - «Teopernyeckass (OHETHKAa OCHOBHOTO
MHOCTPAHHOTO  sI3bIKa»  MpeAnojaraeT Kak TPAAUIHMOHHYIO  JIEKIMOHHO-CEMHHApPCKYIO
NeSITeNbHOCTD, TaK M HMIMPOKOE MCMOJIb30BaHUE aKTUBHBIX M MHTEPAKTUBHBIX (HOPM MPOBEICHUS
3aHsaTuid. OcHOBHas (opMa OpraHU3alMH ayJUTOPHOW pabOThl — JICKIIMOHHBIC 3aHSATHUS C
HCIOJIb30BAHUEM  COBPEMEHHOTO JieMoHcTpanonHoro obopynoBanus (IIK, mpoekrop,
MHTEPAaKTUBHAs JOCKA, MyJlbTUMeauarieep). JIekuuu 1omKHbI XapaKTeprU30BaThCS MPOOIEeMHOM
HAMpPaBJIICHHOCTbIO M YYWUTHIBATh TYMAHMCTUYECKHE U AHTPONOLEHTPUYECKUE TEHICHIINU
coBpeMeHHOU (oHeTnueckoi Hayku. CeMHHAaphl PEKOMEHIYETCsl MPOBOJAUTH B CIEIUAIBHO
000py/IOBaHHOM KOMIIBIOTEPHOM Kjlacce W/Wiu JHUHrahOHHOM KaOWHETe C HCMOJIb30BaHUEM
CHEIHAbHBIX KOMITBIOTEPHBIX MPOrPaMM M MYIbTUMEAUUHBIX TexHOJoruil. CaMocTosATenbHAs
paboTa CTYIeHTOB MOpa3yMeBaeT pabOTy MO PYKOBOJCTBOM MpernoiaBareis (KOHCYAbTallul U
MOMOIIb B HAaMUCaHUHM pedepaToB) W MHIUBUIYATbHYIO PabOTy CTYyAEHTA B KOMIIBIOTEPHOM
KJIacce Uiu OMOIMoTEKE.

Buasi Nupopmaunonubie u
Ne HaumeHoBaHue ARt dDopMupyemble (bopman
yueOHOMH oOpa3oBaTte/ibHbIE
n/n paszaena KOMIIETCeHIINHU
padoThI TEXHOJIOTHH
BBO/IHAS JIEKIIUS C
ncrmoiib3oBannemM PowerPoint;
Jlexrus 1. a3BepHyTas Oecena ¢
Baenenre. CeMLI/IIHa 1 IK-3.1 I(:60 p,[[gI:I/IeM 3ac?1 AaHHBIX
1. |Teopernueckas b K -2.1 YK i
CamocrosTenbHas JIOKJIaJI0B; KOHCYJIbTUPOBAHUE
(oHeTHKa KaK HayKa [IK-3.2
pabota OTHOCHUTEIILHO BBIOOpA TEMBI
pedeparta mocpeacTBOM
AJIEKTPOHHOU MOYTHI
) Teopust hoHeMBI. Jlexuus 2. [IK-3.1 JIEKIUS C UCTI0JIb30BAHUEM
" |[Meroasl CemuHap 1. K -2.1 PowerPoint; pazBepHyTas
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(OHOIOTUYECKUX CamocTrosTenbHas [K-3.2 Oecena c 00CyX1eHUEM
HCCIIEI0OBAaHUI pabota 3aciylIaHHBIX JI0KJIa/10B;
KOHCYJIbTUPOBaHUE
OTHOCHUTEJIBHO JINTEPATYPHI IS
pedepara mocpeacTBOM
AIIEKTPOHHOMU MOYTHI
3ByKOBasl CCTEMa Jlexuus 3. K-3.1 JIEKIMSI C UCTIOJIb30BAaHUEM
3 aHrnuickoro si3pika:  |CemuHap 2. K 2 1 PowerPoint; pazBepHyTas
" |KOHCOHaHTHU3M U CamocTrosTenbHas K 3' 5 Oecena c o0Cyx1eHueM
BOKaJIU3M pabora ' 3acylIaHHBIX JI0KJIa/I0B
JIEKIUS C UCTIOIb30BaHUEM
PowerPoint u
Texuu 4-5 ayJIMOBU3YaJIbHOTO MaTepuaa;
' IK-3.1 pa3BepHyTas Oecesa ¢
Moaudukammmu Cemunap 2.
4. K -2.1 00CYXIEHEM 3aCITyIIaHHbIX
3BYKOB B NOTOKe peun |CaMocToATeIbHas K — 3.2 ]
pabota -3. JIOKJIaJI0B; IPOBEPKa
JOMAaNIHUX 3aJaHnui
MOCPECTBOM SJIEKTPOHHOM
TIOYTBI
JIEKIUS C UCTIOIb30BaHUEM
Crpykrypa cinora u [TK-3.1 .
5 erfél;lﬁjunn s Jleknus 6. K - 2.1 PowerPoint; pa3Bepuyras
) . Cemunap 3. ' Oecena c o0Cyx1eHuEeM
AHTJIMHCKOM SI3BIKE P I[IK-3.2 A YA
3acIylIaHHBIX TOKJIAJI0B
MOJTOTOBKA K 3aHSTHIO C
HCII0JIb30BAHUEM
C Cemunap 3. [1K-3.1
6 JIOBECHOC yaperne |~ o oo o MK — 2.1 3NeKTpOHHOTO (popmara
" |B QHIVIMHCKOM SI3bIKE aGoTa K 3'2 JIEKIINH; pa3BepHyTas Oecea ¢
p ' 00Cy)XIEHIEM 3aCITyIIaHHbIX
JTOKJIaJIOB;
JIEKIUS C UCTIOIb30BaHHEM
Jlexuus 7. PowerPoint u
HNuTonanus, npocoaus 1 [1K-3.1
7 |4 DUTM B AHCIHHCKO Cemunap 4. MK — 2.1 ayJIMOBU3YaJIbHOTO MaTepuaia
' e{)m CamocrosiTenbHas K 3'2 pa3BepHyTas Oecena ¢
P pabota ’ 00CYXICHHEM 3aCTyIlIaHHBIX
JTOKJIaJIOB;
JIEKIUS C UCTIOIh30BaHHEM
Jlexus 8. PowerPoint u
PoHocTHIHCTH Y ECKAA CeML;IHap 5 IK-3.1 ayJIMOBU3YalIbHOTO MaTepUaa;
8. |kmaccuduxanus ' K -2.1 ’
u(b an CamocTosaTenbHas pa3BepHyTas becefia ¢
AHIJIMIICKON peun 6 [IK-3.2 6
paboTa 00CyXJIEHEM 3aCITYIIIaHHbBIX
JTOKJIJIOB;
JIEKLHS C UCTIOJIb30BaHUEM
HamuonansHas, Texms 9 PowerPoint u
couuanbHas u CeMuna 6 I1K-3.1 ayIMOBU3yaJIbHOTO MaTepHaa;
9. |permonHanpHas CaMOCT(I)) HT.eJ'ILHaSI IIK - 2.1 pasBepHyTas becena ¢
BAPUATUBHOCTH aGoTa I[IK-3.2 00CyX/IeHHEeM 3acTyIIaHHbIX
MIPOU3HOIICHUS p JIOKJIa/I0B;
TECT MHOXKECTBEHHOT'O BbIOOpa
Jlexuus 10. K31 JIEKLIHSI C UCTIOJIb30BAaHUEM
KommynukatuBnas  |Cemunap 6. ] PowerPoint;
10 K - 2.1 ’
" |poneruka CamocrosATenbHas K 3' ) pasBepHyTas becena ¢

paboTa

O6CY)KI[CHI/IGM 34CJIYHIAHHBIX
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JIOKJIaJI0B;

ycTHas 3amura pedepara B
dbopMare mpe3eHTaun
PowerPoint ¢ ucnonszoBanuem
JIOTIOJTHUTEILHOTO
ayJMOBH3YyaJIbHOTO MaTeprasia

5. OHEHKA IVIAHUPYEMBIX PE3YJIbTATOB OBYYEHUSA

5.1. CucteMa olleHUBAHUA

B TtperbeM cemecTpe TEKylIMH M INPOMEXYTOYHBIM KOHTPOJIb  YCIIEBAEMOCTH
aKkaJeMHueckux OakasaBpoB 1o aucuuiinHe «Teopermueckass (OHETHKAa OCHOBHOIO
MHOCTPAHHOTO A3bIKa» MOKET MaKCUMaJIbHO COCTaBUTh 60 OaJlJIOB 1 BKIIIOYAET B cEOs:

v MOCEIIEHUE BCEX JIEKITUH U CEMUHAPOB (MAaKCUMyM S5 0ajlioB);
v BBICTYIUICHUE C JOKJIaJaMHu Ha ceMuHapax (MakcumyMm 15 G6aoB);
v BBINIOJIHEHNE KOHTPOJBHOTO TecTa (MakcumyM 40 6asioB).
[IpomexyTOUHBII KOHTPOJIb YCIIEBAEMOCTH (3a4€T) BO BTOPOM CEMECTPE COCTOUT U3:
v Hanrcanue pedepara Ha OJHY U3 MMPEIUIOKEHHBIX B Hadaye cemectpa TeM (Makcumym 30
0aoB);
v yYCTHasl 3aluTa-Mpe3eHTaIus JaHHoro pedepara (Mmakcumym 10 Gamios).

[IpuBenem TabiuIly CO COBMECTUMBIMH IIKaJIaMHU OLIEHOK:

100-
OassIbHAsK TpaauuuoHHasA MIKAJIa Ilkana
ECTS

HIKaJa

100 — 95 A
9483 OTJINYHO B
82 — 68 X0pOIIo 3aUTEHO C
67— 56 D
5550 yIIOBJIETBOPUTEIILHO C
49 - 21 FX

HEYJOBJIETBOPUTEIHHO | HE 3aUTEHO

20-0 F

5.2. Kpurepum BbICTABJIEHNSI OLEHKH MO AU CHUIINHE

[[J'Iﬂ OLCHHNBAaHUA y‘IC6HOI>i ACATCIIBHOCTH CTYACHTOB B PaMKaX OCBOCHHUA AUCHUIIJIMHBI
«TeOpeTI/I‘{eCKaH (I)OHCTI/IKa OCHOBHOI'O HHOCTPAHHOT'O A3bIKa» MPETIOAABATCIIb PYKOBOACTBYCTCSH
CJICAYIOIIUMU KPUTCPUAMU:

KoanuectBoO

Kpurepun onenku
0aJIJI0B prrep

Teopernueckoe conepkaHue TUCHUILIMHBL OCBOGHO IIOJHOCTBIO, 0e3
mpoOesoB, HEOOXOAWMBIE TMPAKTUYECKUE HABBIKK pabOTBl C OCBOECHHBIM
100-95 (A) | matepuanoM chOpPMUPOBaHBI, BCE MPEAYCMOTPEHHbIE paboueil mporpaMmoil
JUCLUUIUIMHBI y4eOHbIE 3aJaHHs BBIIOJIHEHbI, KaueCTBO MX BBITOIHEHUS
OLIEHEHO YHCIIOM OayioB, OM3KHUM K MaKCUMAJIbHOMY.




KoaunuecTBoO
0aJLJIOB

Kputepnu onenkn

94-83 (B)

Teopernueckoe coxep:kaHue IUCLHUIIMHBL OCBOGHO IIOJHOCTBIO, 0e3
mpo0enoB, HEOOXOAWMBIE TMPAKTUYECKUE HABBIKK pabOTBI C OCBOCHHBIM
MaTepuaioM c(OPMUPOBaHBI, BCE MPEAYCMOTPEHHbIE paboueil mporpaMmoil
JUCUUIUIMHB  ydeOHble 3aJaHusl BBINONHEHBI, Ka4eCTBO BBITOTHEHUS
OOJIPIIMHCTBA M3 HUX OI[EHEHO YMCIIOM 0aJlsIoB, OJM3KUM K MAKCHMAJIbHOMY.

82-68 (C)

Teopernueckoe coaepkaHWe TUCHUIUIMHBI OCBOSHO TIOJNHOCTBIO, 0e3
npo0enoB, HEKOTOpblE MPAaKTUYeCKHE HAaBBIKM pabOTBl C OCBOCHHBIM
MaTepraioM chopMUpPOBaHbI HEIOCTATOYHO, BCE MPEAYCMOTPEHHBIE paboueit
mporpaMMoN JUCHUIUIMHBI Y4eOHbIE 3aJaHUS BBIMOJHEHBI, KauecTBO
BBITTOJTHEHUST HU OJJTHOTO M3 HUX HE OIlEHEHO MUHUMAJIBHBIM YHCIIOM 0aJuIoB,
HEKOTOPBIC BHJIbI 3a/IaHUI BBIIIOJHEHBI C OIIUOKAMH.

67-56(D)

Teopernueckoe cojepkaHue TUCIUTUIMHBI OCBOGHO YaCTUYHO, HO MPOOEINbI
HE HOCST CYIIIECTBEHHOTO XapakTepa, HEOOXOANMBIEC MPAKTHIECKUE HABBIKU
paboThl ¢ OCBOCHHBIM MaTepHAJIOM B OCHOBHOM C(OPMHUPOBAHBI,
OONIBIIMHCTBO ~MPENYyCMOTPEHHBIX pabodell mporpaMMoil  TUCHUTUTAHEI
y‘-Ie6HBIX 33[LaHI/II‘/'I BBIIIOJIHCHO, HCEKOTOPLIEC K3 BBIITOJTHCHHBIX SaI[aHI/II\/'I,
BO3MOXHO, COJIEpP>KaT OIIHOKH.

55-50 (E)

Teopernuueckoe coliepkKaHUE JUCUUIUIMHBI OCBOEHO YaCTHUYHO, HEKOTOpbIE
MpPaKTHYECKAEe  HABBIKM  PabOTHI He  chopMHpOBaHBI, MHOTHE
MpeyCMOTPEHHBIC padouel MPorpaMMON JAUCIUILIMHBI YUeOHbIC 3aJaHUs HE
BBINIOJIHEHBI, JIMOO KA4YeCTBO BBIMOJHEHUS HEKOTOPHIX M3 HHUX OICHEHO
YHUCJIOM 0aJIJIOB, OJIN3KUM K MUHUMAJIbHOMY.

54-20 (FX)

Teoperndyeckoe  comepkaHWe  AWCHUIUIMHBI ~ OCBOEHO  YacCTHYHO,
HEOOXOJMIMbIE TPAaKTHYECKHE HABBIKM paboThl He CHOPMUPOBAHHI,
OONBIIMHCTBO TPEAYCMOTPEHHBIX pabodeil mporpamMMmoil  AHUCIUTUTHHBI
y4eOHBIX 3a/IaHWil HE BBIMOIHEHO, JTH00 KauyecTBO MX BBITIOJHEHHS OIIEHEHO
gucioM 0ayuioB, OMM3KMM K MHHHUMAIbHOMY; TIPH JIOTIOJHUATENbHON
CaMOCTOATENBHON paboTe HaJ MaTepruajoM Kypca BO3MOXKHO IOBBIIIEHHE
KauecTBa BBHITOJTHEHHSI YU€OHBIX 3aJaHUI.

0-19 (F)

TeopeTnueckoe conepkaHue UCHUIUIMHBL HE OCBOeHO. HeoOxojmmebie
MPAaKTUYECKUE HABBIKK PabOTHl He CHOPMHUPOBAHBI, BCE MPENyCMOTPEHHBIE
paboyell mporpamMMol JTUCHUIUIMHBI Yy4YeOHBIC 3alaHusl BBIIONHEHBI C
rpyObiMu  ommOkamu. JIOMOJMHHUTENBbHAST CaMOCTOSITENbHAS paboTa Haf
MaTepuaioM JUCIMIUIMHBI HE TPUBEAET K KAKOMY-IMOO 3HAYUMOMY
MOBBIIICHNIO KAYeCTBA BBITIOIHEHUS YIEOHBIX 3aJaHuUH.

12

B cnyuae ecnu crynenT-6akanaBp He HaOpasl KoiauuecTBa 0ayljioB, HEOOXOTUMBIX IS
MOJIyUYeHUSI yIOBIETBOPUTENIbHON oleHku/3auéta (50), TO OH 00s3aH TPEeIbSIBUTH CBOH
MoApoOHbIE PYKONUCHBIE KOHCIEKTH Y4eOHOW M HAy4YHOW JIUTEpaTyphbl, KOTOPBIE JIOJKHBI
PacKpbITh OCHOBHOE COJEpkKaHHE BCEX TEM JIEKIIMOHHOTO Kypca, a TaKkKe MOJArOTOBUTH YCTHOE
cooOIleHre-A0KIaJ M0 yKa3aHHBIM TeMaM Ui CEMHHApOB. DTO HEOOXOJMMOE YCIOBHUE IS
MOJIyUeHUsI JIOMyCKa K 3auéTy, KOTOPBI, B MOJOOHOM Ciydae, IOJDKEH MPEICTaBIsITh COOOi
pa3BEpHYTHIM OTBET Ha JBa TEOPETHUECKUX BOMpoca (MEPBBIM — K3 CETMEHTHOIO YpPOBHS
TEOPETUYECKOM (POHETHUKU aHTIUICKOTO sI3bIKa, BTOPOH — M3 CBEPXCETMEHTHOTO YpPOBHSA
TeOpEeTUYeCKOi (POHETUKH aHTIIMICKOTO S3bIKa) U BBITIOJHEHHE OJTHOTO MPAKTUYECKOTO 3aJaHUS
Ha pelIeHNe KOHKPETHOU MPoOIeMbl B paMKaX U3yu4e€HHOU TUCITUTUINHEL.

5.3. OueHo4HbIe cpecTBA (MaTepHAJIbI) VISl TEKYLEr0 KOHTPOJIS yCIeBaeMOCTH,
NPOMEKYTOYHOH aTTeCTANMH 00y4aI0IIUXCH M0 JUCIUIITIHHE

I[anee OPUBOIATCA KOHTPOJIBHBIC 9K3aMCHAITUOHHBIC BOIIPOCHI U 06p8.3LIBI MPAKTUYCCKUX
3aJJaHuil K CCMHUHAapaM, KOTOPBIC MOXHO MHCIHOJb30BATh OICHHUBAHUA YPOBHSA YCBOCHHUA



13

TCOPCTUYCCKOTO U MPAKTUYCCKOIO Marcepurajia 1o Kypcy ((TeOpeTI/I‘-IeCKaSI CI)OHGTI/IKa OCHOBHOI'O
HHOCTPAHHOTO A3bIKa».

5.3.1. KoHTpoibHbIE BONPOCHI

. The historical development of phonetics as a science.

. The relation of phonetics to linguistic and non-linguistic sciences.

. The articulatory phonetics and the methods applied in it.

. The acoustic phonetics and the methods applied in it.

. The auditory phonetics and the methods applied in it.

. Phonology as a science and the methods of phonological investigation.

. The five main trends in the phoneme theory.

. The phoneme as a unity of abstract, material and functional aspects.

. Different approaches to vowel-consonant division.

10. The relative sonority of speech sounds.

11. The articulatory classification of English consonants.

12. The articulatory classification of English vowels.

13. The stages (phases) of articulation of speech sounds in isolation.

14. Coarticulation: the merging of stages and the interpenetration of stages.

15. The types and kinds of assimilation in English.

16. The types and kinds of accommodation in English.

17. Strong and weak forms of English words. Reduction.

18. Modifications of English sounds in connected speech: elision and its kinds.
19. Modifications of English sounds in connected speech: epenthesis and its kinds.
20. The nature of syllable in English.

21. The phonetic structures of English syllables.

22. The phonological structures of English syllables.

23. The functional aspect of syllables in English.

24. The nature of word stress (accentuation) in English.

25. The major tendencies of word accentuation in English.

26. The degrees and positions of word stress in English.

27. The functional aspect of word stress in English.

28. Intonation and prosody in English speech: definitions, components.

29. The structure of the English Intonation Pattern.

30. The functions of intonation and their realization in English speech.

31. The rhythmic organization of English speech and verse.

32. The functional aspect of thythm in English.

33. Phonostylistics and the system of phonostyles of English speech.

34. The problem of standard and non-standard languages, dialects, and accents.
35. The concise history of Standard English.

36. Standard English and Received Pronunciation. The types and kinds of RP.
37. The social differentiation of English in the British Isles.

38. The geographical differentiation of English in the British Isles.

39. Language interference. Phonetic and phonological mistakes in pronunciation.
40. The segmentation of oral speech.

O 0 IO DN K W~

5.3.2. O6pa3ubl NPAKTHYECKHUX 32JaHUI K cCeMHUHapam

! KOHTpOJ]LHLIC BOIIPOCHI MPUBOAATCA HA aAHT JIMICKOM A3BIKE, T.K. UTOTOBadA aTrTrcCTanus, Kak u
BEChb KYypC, IPOXOJUT HA aHT JIMMCKOM SI3BIKE.



0N U AW~

14

5.3.2.1.OBPA3EL [IPAKTUYECKOI'O 3AJAHUS IT0O TEME:
«Teopemuueckas honemura Kax Hayka

ANSWER THE FOLLOWING QUESTIONS:

What is the subject-matter of phonetics as a science?

Enumerate the most important discoveries in the history of phonetics.

When was the International Phonetic Association founded?

Who introduced the universal phonetic alphabet and when?

What level of knowledge is studied by experimental phonetics?

Explain the difference between subjective and objective methods of phonetic research.
Define the subject-matter of articulatory phonetics.

Which branch of phonetics uses spectrographs and oscillographs?

What does auditory phonetics study?

10 Enumerate other branches of phonetics.
11. Explain how phonetics is related to other branches of linguistics.
12. What non-linguistic sciences are connected with phonetics?

5.3.2.2.OBPA3EIl ITIPAKTUHYECKOT'O 3ATAHUA 11O TEME:
«Teopus gponemvr. Memoowvl ¢hononozcuueckux uccie0o8anuily»

COMPARE AND CONTRAST THE ARTICULATORY FEATURES OF THE UNDERLINED SOUNDS, AND DEFINE

THE KIND OF OPPOSITION FOR THE FOLLOWING MINIMAL PAIRS:

“feel — peal”; “sell — shell”; “thing — thin”; “breed — breathe”; “meet — neat”; “while — vile”;
“Betty — Bertie”; “here — hair”; “wood — wooed”; “flash — flesh”; “green — grin”; “clock — clerk”.

—_—

9.

5.3.2.3.0OBPA3EIl IIPAKTHYECKOT'O 3AJAHIS 1O TEME:
«33y1<03aﬂ cucmema an2iuiicKo2o A3blKa: KOHCOHAHMUIM U 60KATIUIMY

ANSWER THE FOLLOWING QUESTIONS:

What are the basic principles of speech sound classification?

Give the definition of vowels.

Characterize the English vowels [1] and [i:], [e] and [e], [u:] and [v] according to the
horizontal and vertical movements of the tongue.

Give the definition of noise consonant sounds.

Characterize the English consonants [[] and [3], [0] and [0] according to the work of the
vocal cord and the force of exhalation.

Define the English consonants [t] and [0], [f] and [[] according to the manner of
articulation and the type of obstruction.

Give the definition of sonorous consonant sounds.

Characterize the English sonorants [r] and [I], [n] and [n] according to the active
articulator and the point of articulation.

In which stage of articulation do the speech organs start to move from the neutral
position?

10. In which stage of articulation do the speech organs return to the neutral position?

1.

5.3.2.4.OBPA3EL IIPAKTUYECKOTI'O 3AJAHUS IO TEME:
«Mooughukayuu 38yKo6 6 nomoke peuu

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions “articulation” and “coarticulation”.
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What is the difference between combinatory and positional allophones?

Explain the essence of the merging of stages as a type of coarticulation.

Give the definition of accommodation.

Define the type and kind of accommodatlon that occurs in the following words: “on”
[on] “am” [@m], “knelt” [nelt], “seashore” [ 'si:fo:].

What is the essence of the interpenetration of stages as a type of coarticulation?

Give the definition of assimilation.

Define the direction, the kind and the degree of completeness for the assimilation in the

examples given below: “is_the”, “lamp-post”, “quite” [kwart], “handle” [ handl],

“newspaper” [ 'nju:speipa], “good girl” [ 'gug,, g3:1].

What phonetic phenomenon can be defined as “the process of shortening, weakening or

disappearance of vowels in unstressed positions”?

What degrees of reduction exist in English speech?

Give the definition of elision.

Explain the difference between syncope, apocope and aphesis.

What phonetic phenomenon can be defined as “the separation of successive sounds by

an intervening sound”?

Explain the difference between prosthesis and insertion.

What is the difference between the “linking-r”” and the “intrusive-r”?

5.3.2.5.0BPA3EIl ITIPAKTUHYECKOT'O 3ATAHUA 1O TEME:
«Cmpykmypa cnoza u ezo QyHKyuu 6 AH2IUICKOM A3bIKEY

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the syllable as a phonetic unit and as a phonological unit.
Why cannot we say that there are always as many syllables in an English word as there
are vowels?

Decipher the structures of the covered closed syllable and the uncovered open syllable.
How many consonants are there in the minimal and maximal kinds of onset in English?
How many consonants are there in the minimal and maximal kinds of coda in English?
Which consonant sound(s) can be pre-initial and pre-final in English syllables?

Analyze the phonological structure of the following one-syllable English words: “splay”
[spler], “bank” [baenk], “asks” [a:sks], “huge” [hju:d3], “prompts” [prompts], “strengths”
[strenkOs].

Compare and contrast the essence of the constitutive and the distinctive functions of
syllables in English.

5.3.2.6.OBPA3EL IIPAKTHYECKOTI'O 3AJAHIS 11O TEME:
«Cﬂoeecuoe ydapenue 8 AH2TTUIICKOM AA3bIKEY

COMPREHENSION QUESTIONS AND TASKS:

How is the effect of syllable prominence achieved in English?

Explain the difference between the constant and shifting kinds of word stress.

Identify the degrees of stress for each syllable in the following words: ‘pronunciation’,
‘communicate’, ‘linguistics’, ‘articulatory’.

Which word stress tendency is reflected in the English words ‘brother’ and ‘sister’?
Which word stress tendency is reflected in the English words ‘because’ and ‘forget’?
Give the definition of the rhythmical word stress in English.

What word stress tendencies can explain the secondary stress in polysyllabic words?
Explain the essence of the retentive word stress in English.
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How does the semantic tendency work for the word stress in English?

. What are the functions of word stress in English?

5.3.2.7.0OBPA3EL [IPAKTUYECKOI'O 3AJAHUS IT0O TEME:
«Hnmonayus, npocoousn u pumm aH2AUUCKOU peyu»

COMPREHENSION QUESTIONS AND TASKS:

Give the definition of intonation.

Which component of intonation unites the rate of speech and the duration of pauses?
Define all the elements within the notion “prosody”.

Which part of an intonation pattern contains the unstressed syllables before the first
stressed syllable?

Which part of an intonation pattern consists of the unstressed syllables after the last
stressed syllable?

Which part of an intonation pattern is essential?

What are the main functions of intonation?

Give the definition of speech rhythm in English.

Compare and contrast the syllable-timed and the stress-timed types of rhythm.

. Name all the rhythmic units in poetry from minimal to maximal.
. Explain the difference between proclitics and enclitics.
. What are the functions of speech rhythm in English?

5.3.2.8.OBPA3EIL IIPAKTHYECKOT' O 3AJTAHMS ITO TEME :
«Donocmunucmuueckasn maccudmxauuﬂ AH2TTUTICKOTL peuu

COMPREHENSION QUESTIONS AND TASKS:

What does phonostylistics study?

What unit is defined as ‘a system of interrelated articulatory and prosodic means used in
a social sphere for a definite aim’?

What are the components of the phonetic style-forming factor?

In which of the English phonostyles is information communicated with no emotional
evaluation?

In which of the English phonostyles the speaker directs the listeners’ attention to the
message?

In which of the English phonostyles the speaker tries to persuade the audience?

Which of the English phonostyles greatly depends on a particular communicative
situation?

In which form of communication there is no interruption?

Explain the difference between a dialogue and a polylogue.

Define the degree of preparedness for an actor’s stage speech.

Give examples of public and non-public communication.

Name the prosodic features involved in the phonostylistic analysis of a text.

5.3.2.9.0BPA3EI] IIPAKTUYECKOI'O 3AJTAHUS TT0 TEME:

«HtlquHlUlea}l, CouuaibHas U pecuOHAibHasl 6apuamuEHOCHb RPOUSHOULEHUY)

bk w =

COMPREHENSION QUESTIONS AND TASKS:

Explain the difference between the notions ‘language’ and ‘a variety of language’.
What is the difference between the notions ‘dialect’ and ‘accent’?

Name all the stages of language standardization.

Give the definition of the notion ‘Standard English’.

Define the phenomenon of ‘Received Pronunciation’.
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How is Received Pronunciation related to Standard English?

Which type of RP can also be called ‘BBC English’?

Which type of RP is considered the worldwide teaching norm?

What are the main types of sociolects?

0 Explain the difference between regional and local dialects and accents.

S e

5.3.2.10.OBPABEL IIPAKTUYECKOI'O 3AJIAHUS I10 TEME:
<<KOMMyHuKamu8Ha}l t]mnemuka»

COMPREHENSION QUESTIONS AND TASKS:

Explain the phenomena of ‘language interference’ and ‘phonetic interference’.

What is the difference between phonetic and phonological mistakes in pronunciation?
Name all the units in the segmentation of oral speech (from maximal to minimal).
What phenomenon can be defined as ‘the process of sending and receiving wordless
messages’?

What are the components of ‘paralanguage’?

Which is the correct distance for a social zone of communication in English?

Which is the correct distance for a personal zone of communication in English?
Explain the difference between the notions ‘posture’ and ‘gesture’.

What is the essence of eye-contact in the English-speaking countries?

0. Define the notion ‘tones of voice’.

b=

e N

[Io oxonuanuu kypca «Teopernueckas (OHETHKAa OCHOBHOIO HHOCTPAHHOTO SI3bIKA.
AHTIIMICKHANA  SI3BIK» CTYJACHTHI, TPOSBISAIONINE HMHTEPEC M CIIOCOOHOCTH K pa3paboTke
TEOPETUYECKUX U MPUKIIAJHBIX BOMPOCOB (POHETUKU AHTJIMUCKOTO SI3bIKA, MOTYT MPOJOJIKUTH €€
M3Y4YE€HHE B CTYJIEHYECKOM HAy4HOM OOIIecTBE, Ha CHElKypcaX, a TaKkKe NpU HalHCaHUU
KYPCOBBIX W/WJTH BBITYCKHBIX KBATH(UKAIIMOHHBIX padoT.

6. YAEBHO-METOJUYECKOE 1 TH®OPMAIIMOHHOE OBECIIEYEHUE
JUCHMIIAHBI

6.1. CiucoOK MCTOYHUKOB U JIUTEPATYPbI

6.1.1. OcHoBHasi MTEpaTypa
Coxonosa M.A. Teoperndeckast poHETHKA aHTIIMHACKOTO s3bIKA. - M.: @ennkct, 2010. - 192c.
Lllesuenxo T.H. Teoperrueckas (POHETHKA aHTTIMICKOTO si3bIKa. - M.: FOpaiit, 2012. - 191c.
Lllesuenxo T.H. doneTtrka v (GOHOJIOTHS aHIIMHCKOTO s3bIKa. - M.: denukct, 2011. - 256¢.
4. Cnosapv-cnpagounux  (oHemuyeckux  mepMUHO8 C  MeCmoBbiMU  3A0AHUAMU
[DnexkTpoHHBIHN pecype] : (Ha aHTIL s13.) / M-Bo oOpa3zoBanus u Hayku Poc. @enepanuu, Denep.
roc. Oro/pKeT. 00pa3oBat. yupekJeHue Beicil. npo¢. odpazoBanus "Poc. roc. ryMaHuTapHbIN yH-
1", UH-T ¢punonorun u ucropuu, Mcr.-punon. dax., Kad. Teopun n npaktuku nepesoja . - M. :
PITYV, 2011. - 120 c. Ccbuiaka Ha pecypc: http://elib.lib.rsuh.ru/elib/000005258
5. Spelling-to-Sound [DnektponHbIii pecype] : ophorpaduko-hoHETHUSCKUIT CIPaBOYHHK
COBPEMEHHOT'0 AaHTJIMMCKOro s3plka (C MpakTH4ecKUMH 3anaHusmu) / denep. areHTCTBO MO
oOpazoBanuto, l['oc. oOpa3oBar. yupexiaeHue Beicul. mpod. oOpasoBanus "Poc. roc.
rymanutapusiil yu-1" (PITY), UH-T dunonorun u ucropuu, Mcr.-punon. dak., Kad. Teopun u
MpakTUKU niepeBoja ; [aBT.: . B. YcaueBa]. - M. : PITY, 2013. - 99 c. Ccbliika Ha pecypc:
http://elib.lib.rsuh.ru/elib/000008057

e e
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6.1.2. JIonoJIHUTEIbLHAS JUTEPATypaZ

Ha pyCCKOM A3blKe.

1. bypas E.A., l'anoukuna W.E., llleuenko T.U. doHeTHKa COBPEMEHHOIO AHTJIMMCKOTO
a3pika: Teopernueckuit Kypc. — 3-€ u3l., crep. — M.: U3narenbekuil ueHtp «Axagemusi», 2008.
2. Bunpep JI.P. Obmas ¢donernka. — 2-¢ usf., uchp. U gomn. — M.: M3maTenbckuii meHTp
«Axagemusn», 2007.

3. JleonteeBa C.®. Teopernueckass (OHETHKA COBPEMEHHOTO AHTIHICKOTO sI3bIKa: YueO.
JUISl CTY/. TIe/I. BY30B M YH-TOB. — 3-€ U3/, UcIip. u 1o1. — M.: Menemxkep, 2004. — 336 c.

4. CokonoBa M.A. u ap. Teoperndeckas (OHETHKA aHTIMHCKOTO sI3bIKA: y4el. JUIs CTY/I.

Bericmr. yue6. 3aBenenuii /M.A. Cokonosa, K.I1. l'uatoBT, U.C. TuxoHosa, P.M. TuxonoBa. — 3-¢
u3a., crepeotun. — M.: I'ymanutap. uza. uentp BJIAJIOC, 2004. — 286 c.

5. [Mesuenko T.U. Teopernueckas QoHeTHKa aHIrIUHCKOrO s3blka: YueOnuk /T.J.
[lleBuenko. — 2-e uza. crep. — M.: Beicias mikona, 2009. — 191 c.
6. barana, K. fI3pIkoBas BapMaTMBHOCThH aHIIMICKOro si3bika BenukoOpuranuu, CHIA u

Kananp! : monorpagus / K. barana, A.H. be3pykas, E.H. TapanoBa. — Mocksa : UHOPA-M,
2019. — 124 c. — (Hayunas mbicip). — www.dx.doi.org/10.12737/2267. - ISBN 978-5-16-
100678-8. - Tekcr : anextponnsiit. - URL: https://znanium.com/catalog/product/992814

7. EBcrudeena, M. B. Teopetnueckast poHeTHKa aHTIIMICKOTO sA3bIKA. JIEKIIMM, CEeMUHAPBI,
yrnpaxHeHus: [DaeKkTpoHHBIH pecypc] : yueb. mocobue / M. B. EBcrtudeeBa. — Mocksa :
@®JIMHTA : Hayka, 2012. — 168 c. - ISBN 978-5-9765-1115-6 (®mmnaTa), ISBN 978-5-02-
037670-0 (Hayka). — Tekct : anekrponnsiid. - URL: https://znanium.com/catalog/product/454083
8. PybanoBa, O. A. OcHOBBI TeOpeTUYECKON (DOHETHKH COBPEMEHHOIO aHTJIUICKOTO fA3bIKa
: yaebHnoe nocooue / O. A. Pybanosa ; FOxubIit deaepanbHbiii yauBepcuteT. - PoctoB-Ha-JloHy ;
Taranpor : M3natensctBo FOxHOTO dhenepanbHoro yausepcurera, 2017, - 126 c. - ISBN 978-5-
9275-2458-7. - Tekcr : anektponnbiit. - URL: https://znanium.com/catalog/product/1021576

0. Commodonerrka U HOHOCTIIIMCTHKA (OTIBIT, aKTyaJbHasl MPOOIEMATHKA, IEPCIICKTUBHI) :
monorpadust / A.JI. [Terpenko, B.M. Byxapos, JI.A. Ilerpenko [u np.] ; mox pen. a-pa ¢uiod.
Hayk, npod. A.J[. Tlerpenko. — Mocksa : UHOPA-M, 2018. — 370 c. - ISBN 978-5-16-
107320-9. - Tekcr : anektponnbiit. - URL: https://znanium.com/catalog/product/1005638

HA AH2TULICKOM S3bIKE:

1. Blake, N.F. (1996). A History of the English Language. London: Macmillan.

2. Jones D. (1969). The Phonetics of Russian. Cambridge: Cambridge University Press.

3. Lass, R. (1994). Old English: A historical linguistic companion. Cambridge: Cambridge
University Press.

4. Wells J.C. (2000). Accents of English. Volume 2: The British Isles. Cambridge: Cambridge University
Press.

5. Wells, J.C. (1999. Accents of English. Volume 3: Beyond the British Isles. London: University College.
6. bonnapenko, JLII. Basics of English Phonetics = OcHoBBI (OHETHKM aHTIMICKOTO SI3bIKA :
yueb. mocobue / JL.II. bonnapenko, B.JI. 3aBesinoBa, M.O. [TuBoBapoBa, C.M. CoGoneBa. — 2-¢
u3a., crep. - Mockea : @JIMHTA, 2015. - 152 c. - ISBN 978-5-9765-0750-0. - Tekcr :
anekTpoHHbIN. - URL: https://znanium.com/catalog/product/1035908

7. BeprorpagoBa, JI. A. A PHONETIC GUIDE TO COMMUNICATION IN ENGLISH:
VYuebHoe mnocobue / Beprorpagosa JI.A., Pyb6anoBa O.A. - Pocros-Ha-/lony:M3naTenscTBo
IO®Y, 2016. - 122 c.: ISBN 978-5-9275-2002-2. - Tekcr : anektpoHHbld. - URL:
https://znanium.com/catalog/product/990029

2 B JaHHBIA CIIHMCOK BKJIFOUCHBI W3AaHus, uMmeromuecs B (onae oubmumoreku PITY B komumyecTse,
COOTBETCTBYIOIIEM KO3(PHUIIMEHTY KHUTO00ECIIEUEHHOCTH.


http://www.academia-moscow.ru/authors/?id=2092
http://www.academia-moscow.ru/authors/?id=2093
http://www.academia-moscow.ru/authors/?id=2094
http://www.academia-moscow.ru/authors/?id=1895
javascript:__doPostBack('_ctl3$lbtAuthor','')
javascript:__doPostBack('_ctl3$lbtAuthor','')
javascript:__doPostBack('_ctl3$lbtPublisher','')
https://znanium.com/catalog/product/992814
https://znanium.com/catalog/product/454083
https://znanium.com/catalog/product/1021576
https://znanium.com/catalog/product/1005638
http://en.wikipedia.org/wiki/Cambridge
http://en.wikipedia.org/wiki/Cambridge_University_Press
http://en.wikipedia.org/wiki/Cambridge_University_Press
https://znanium.com/catalog/product/1035908
https://znanium.com/catalog/product/990029

19

6.1.3. CnpaBounble H HH(OPMANHOHHbIE H3IAHUS"

1. Crystal, D. (1995), (2003). The Cambridge Encyclopedia of the English Language.
Cambridge University Press.

2. Crystal, D. (1990). A dictionary of linguistics and phonetics.Blackwell Publishing.

3. Crystal, D. (1997). The Cambridge Encyclopedia of Language. Cambridge University Press.
4. Richards, J.C., and Schmidt, R. (1993). Longman Dictionary of Language Teaching and
Applied Linguistics. Pearson Education Limited.

5. XKykosa, H. H. CioBapb TepMHHOB MEXKYyIbTypHOH KoMmyHuKaruu / M. H. XKXykosa, M.
I'. Jlebenpko, 3. I'. Ilpommua u ap.; mox pea. M. I'. Jlebenpko u 3. I'. Ilpommuoii. - Mocksa :
@munTa : Hayka, 2013. - 632 c. - ISBN 978-5-9765-1083-8 (®aunta), ISBN 978-5-02-037446-1
(Hayxka). - Tekcr : anexkrponnslit. - URL: https://znanium.com/catalog/product/454456

6.2. [lepeuens pecypcoB HH(POPMALHOHHO-TETEKOMMYHUKAMOHHON ceTH « AHTepHET»

1. Canadian  English: A  Resource for Canadian English on the web:
http://projects.chass.utoronto.ca/cdnenglish/resources.htm
2. Caribbean English: From Pidgin to Creole:

http://www.bl.uk/learning/langlit/sounds/case-studies/minority-ethnic/caribbean/

3. Dialects of English: http://webspace.ship.edu/cgboer/dialectsofenglish.html

4. Early Modern English phonology: http:/www.uni-due.de/SHE/SHE Phonology.htm#early

5. English n Australia and New Zealand:
http://www.csun.edu/~sk36711/WWW/engl400/English Down_Under.pdf

6. English in Contemporary India: http://www.accu.or.jp/appreb/09/pdf33-2/33-2P005-007.pdf

7. English language in England: http://en.wikipedia.org/wiki/English language in England
8. Estuary English: http://www.phon.ucl.ac.uk/home/estuary/

0. From "RP" to "Estuary English":
http://www.phon.ucl.ac.uk/home/estuary/parsons_ma.pdf
10.  Hickey, R. Southern Irish English: http://www.uni-

due.de/IEN/Southern Irish English (Hickey).pdf

11.  Hickey, R. The phonology of Irish English Raymond: http:/www.uni-
due.de/~1an300/34 The Phonology of Irish English-VarietiesHndbk (Hickey).pdf

12.  IDEA: International Dialects Archive: http://www.dialectsarchive.com/

13.  Martin, J. (2005). English in Wales:
http://homes.chass.utoronto.ca/~cpercy/courses/6362-martin.htm

14. Mayhew, A.L.(1891). Synopsis of Old English phonology, being a systematic account of Old
English vowels and consonants and their correspondences in the cognate languages:
http://archive.org/details/synopsisofoldeng00mayh

15. Middle English Phonology: http:/www.csun.edu/~sk36711/WWW/engl400/assignment5.pdf

16. North American English dialects based on pronunciation patterns: http://aschmann.net/AmEng/
17.  Old English phonology: http://en.wikipedia.org/wiki/Old English phonology

18.  Origins of NZ English: https://www.victoria.ac.nz/lals/research/projects/grinze-
archived/publications/Origins_of NZ English.pdf

19.  Pronunciation model: New Zealand English: https://public.oed.com/the-oed-
today/rewriting-the-oed/pronunciation-model-new-zealand-english/

20.  South African English: http://www.uni-due.de/SVE/VARS South Africa.htm

21.  Standard British English and Cockney:
http://www.humnet.unipi.it/slifo/articolosantipolo.pdf

* B JaHHBIA CIMCOK BKJIFOUCHBI W3AaHus, uMeromuecs B (onae oubmumoreku PITY B komuyecTse,
COOTBETCTBYIOIIEM KO3 (HUITUEHTY KHUTOOOECIIEYeHHOCTH.
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http://aschmann.net/AmEng/
http://en.wikipedia.org/wiki/Old_English_phonology
https://www.victoria.ac.nz/lals/research/projects/grinze-archived/publications/Origins_of_NZ_English.pdf
https://www.victoria.ac.nz/lals/research/projects/grinze-archived/publications/Origins_of_NZ_English.pdf
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http://www.uni-due.de/SVE/VARS_South_Africa.htm
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22.  Survey of English dialects: https://sounds.bl.uk/Accents-and-dialects/Survey-of-English-
dialects
23.  The Standard American Pronunciation: http://www.bartleby.com/185/29.html

24.  Trudgill, P. The sociolinguistics of modern RP:
http://www.phon.ucl.ac.uk/home/estuary/trudgill. htm

25.  Variability and change in Received Pronunciation:
https://bora.uib.no/bitstream/1956/2335/1/Dr.Avh.Bente%20Hannisdal.pdf

26.  Wells, J.C. The Cockneyfication of RP?:

http://www.phon.ucl.ac.uk/home/estuary/cockneyf. htm
27.  Yorkshire Dialect: http://www.yorkshiredialect.com/
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Koncynperant Iltoc,
lapanTt

7. MarepuajibHO-TEXHUYECKOe o0ecnevyeHue JUCHUILIUHBI (MO0Y/151)

Hos

obecrieueHus

JUCHUITIIMHBI

HCIIOJIB3YETCA

MaTCpHaJIbHO-TCXHUYCCKasd baza

00pa30BaTENILHOTO YUPEXKICHHUS: KOMITBIOTEpHBIE KJIacchl U HayuHas 6ubmunoreka PITY.

[IporpamMmmHoe obecrieueHue

Nenn Haumenosanue I10 [TpousBoguTens Croco6
/m pacmipocTpaHeHus

1 Adobe Master Collection CS4 Adobe JAIEH3UOHHOE

2 Microsoft Office 2010 Microsoft JIMIIEH3UOHHOE

3 Windows 7 Pro Microsoft JAIEH3UOHHOE

4 AutoCAD 2010 Student Autodesk CcBO0OOIHO
pacnpocTpaHseMoe

5 Archicad 21 Rus Student Graphisoft CBOOOHO
pacmpocTpaHseMoe

6 SPSS Statisctics 22 IBM JIMIIEH3UOHHOE

7 Microsoft Share Point 2010 Microsoft JIMIIEH3UOHHOE

8 SPSS Statisctics 25 IBM JIAIIEH3UOHHOE



http://www.bartleby.com/185/29.html
http://www.phon.ucl.ac.uk/home/estuary/trudgill.htm
https://bora.uib.no/bitstream/1956/2335/1/Dr.Avh.Bente%20Hannisdal.pdf
http://www.phon.ucl.ac.uk/home/estuary/cockneyf.htm
http://www.yorkshiredialect.com/
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9 Microsoft Office 2013 Microsoft JIALIEH3HOHHOE
10 | OC «Anbst OOpazoBanue» 8 000 «bazanst CIIO | nunieH3u0HHOE
11 Microsoft Office 2013 Microsoft JIMIIEH3UOHHOE
12 | Windows 10 Pro Microsoft JIMIIEH3UOHHOE
13 | Kaspersky Endpoint Security Kaspersky JIMIIEH3UOHHOE
14 | Microsoft Office 2016 Microsoft JINLIEH3HOHHOE
15 | Visual Studio 2019 Microsoft JINLIEH3HOHHOE
16 | Adobe Creative Cloud Adobe JINLIEH3HOHHOE

Jlj1 OJIHOLIEHHOTO U A(P(PEKTUBHOTO OOecreueHusl yueOHOro mpouecca 1o JUCIUILINHE
«Teopernueckast GOHETHKA OCHOBHOTO HHOCTPAHHOTO S3bIKa» HEOOXO MBI

> npoektop 1 HoyTOyK miu IIK nns npoBenenus npesenTanuii B opmare PowerPoint;

> yueOHasi JocKa Juld WUIIOCTPAlMM JIEKIUI NMpuMepamMu U Jjs MPOBEPKH 3aJaHUil Ha
CEeMHUHapax;

> MOJIHBII KOMIUIEKT y4eOHO-METOJMYECKON JUTepaTypbl Uil KaKJOTo CTyAEeHTa-
OakamnaBpa;

> HarJISAHBIA pa3aTOYHbIN MaTepral JUlsl IPOBEICHUs IPE3EHTAli, CEMUHAPOB;

> KOMITBIOTEPHBIE KJIACCHI C AOCTYIOM B VIHTEpHET, a Takke MyJbTUMEAUIHbBIE ayTMTOPUN

u JabopaTopuH, CIEHUAIbHO O0OpYJOBaHHbIE AayAMOBHU3YyalbHOW TEXHUKOM (HaImpuMep,
JTUHTaQOHHBIN KJ1acc);

> JTUIEeH3noHHoe TporpammHoe obecrieuenne (Microsoft Office 2010, Windows 10 Pro,
Microsoft Office 2016);

> COBpeMEHHBbIE TpodeCCHOHAIbHBIE 0a3bl JaHHBIX W WH(POPMAIMOHHO-CIPABOYHBIE
cucremsl (XKypuamer Cambridge University Press:  https://liber.rsuh.ru/ru/bases#cambridge,
https://www.cambridge.org/core; ProQuest Dissertation &  Theses  Global
https://liber.rsuh.ru/ru/bases#pq, http://search.proquest.com/; SAGE Journals
https://liber.rsuh.ru/ru/bases#sage, http://online.sagepub.com/; JSTOR

https://liber.rsuh.ru/ru/bases#jstor, http://www jstor.org/action/showAdvancedSearch).

8. OBECIIEYEHHME OBPA3OBATEJIBHOI'O TIPOIECCA JJIsA JINIL C
OI'PAHUYEHHBIMMU BO3MOKXHOCTAMMU 310POBbS U HHBAIU/10B

[Ipn nHeoOxommmocTu paboyas mporpamMma AUCUUIUIMHBL «Teoperudeckas (QoHeTHKa
OCHOBHOTO HHOCTPAaHHOTO f3bIKAa. AHTJUNCKUN SI3bIK» MOMET OBbITh aJanThpoBaHa IS
obecrieueHrs 0Opa30BATENBHOTO TMpollecca JHIAM C OTPAHMYEHHBIMH BO3MOXKHOCTSIMU
3I0pOBbS, B TOM 4YHCIIe JUI1 JUCTaHIIMOHHOTO oO0yuyeHHs. {7 3TOro oT cTydeHTa TpedyeTcs
MIPEJICTAaBUTh 3aKIIOYCHHE TMCUXO0JI0ro-Meauko-nenarornueckoit komuccuu (IIMIIK) u nuynoe
3asiBJIeHUE (3asBIICHUE 3aKOHHOTO MPEICTABUTEIA).

B 3akmouenun [IMIIK n0ipKHO OBITH TPOMKMCAHO:

- pexomeHayemasi yueOHasi Harpy3ka Ha oOydarolierocs (KOJIMYECTBO IHEH B HEAETIO,
4acoB B JIEHb);

- 000pynoBaHNe TEXHHUECKUX YCIOBHM (TTpU HEOOXOAMMOCTH);

- COMpPOBOXJEHWE U (WJIM) MPUCYTCTBUE POIUTENCH (3aKOHHBIX MpEACTaBUTENCH) BO
BpeMsi ydeOHOTro mpoliecca (pu He0OXOIMMOCTH);

- OpraHuzanus TCUXOJOTO-Nearorn4eckoro COMPOBOXKIACHHE oOOydaromerocs ¢
YKa3aHHEM CHEIUATUCTOB U IOMYCTUMOM Harpy3ku (KOJIMYECTBA YaCOB B HEJIENIO).

I[J'IH OCYIICCTBJICHUA MPOLCAYP TCKYWICTO KOHTPOJIA YCIICBACMOCTU U HpOMC)KyTO‘IHOﬁ
aTTeCTalnun 06yqarou11/1xc;1 npu HCOGXOI{I/IMOCTI/I MOTYT OBITH CO3JaHbI (bOH,Z[LI OLICHOYHBIX
CpCACTB, AaAAAalTUPOBAHHLIC [Jid JHAL C OI'PaHUYCHHBIMUA BO3MOKHOCTAMHU 3JI0POBbS U


https://liber.rsuh.ru/ru/bases#cambridge
https://www.cambridge.org/core
https://liber.rsuh.ru/ru/bases#pq
http://search.proquest.com/
https://liber.rsuh.ru/ru/bases#sage
http://online.sagepub.com/
https://liber.rsuh.ru/ru/bases#jstor
http://www.jstor.org/action/showAdvancedSearch
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MO3BOJISIONINE OLEHUTh JOCTIDKEHHE MMH 3alIJAHUPOBAHHBIX B OCHOBHOW 00pazoBaTEeNbHOU
nporpaMme pe3yJlbTaToB OOy4YeHUS M YPOBEHb C(OPMHPOBAHHOCTH BCEX KOMIICTEHIIMH,
3asBJICHHBIX B 00pa30BaTEeIbHON IPOTrpaMMe.

dopma TPOBEACHUS TEKYIIEH M MTOTOBOM aTTEeCTAllMU JUIS JIML C OrPAHUYEHHBIMHU
BO3MOJKHOCTSIMH 3/I0pPOBBSI YCTAHABJIMBAETCS C YYETOM HWHAMBHIYAIBHBIX TCHXO(DU3MYECKHX
ocobeHHOCTeH (YCTHO, MUCbMEHHO (Ha Oymare, Ha KOMITbIOTepe), B (hopMe TECTUPOBAHHUS U T.I1.).
[Ipy HEOOXOAMMOCTH CTYIEHTY HPEAOCTABIISCTCS JOMOJHHUTEIBHOE BPEMs Ui TOATOTOBKU
OTBETA Ha 3a4€Te.

B xoxae peanuzanuu AMCUUIUIAHBI UCIIOIB3YIOTCS CICIYIOIIHUE JOMOJTHUTEIbHBIE METOIbI
oOydeHUs1, TeKYIIETO KOHTPOJISl YCIICBAEMOCTH U MMPOMEKYTOYHON aTTECTAMU O0yJarOIIuXCs B
3aBUCUMOCTH OT UX UHAUBUIYaTbHBIX 0COOCHHOCTEH, a HMEHHO:

e JUIs CIENBIX U CIa00BUAIINX:

- JIeKIUU OQOPMIISIOTCS B BHAE OJIEKTPOHHOTO JIOKYMEHTa, IOCTYIMHOTO C ITIOMOIIBIO
KOMIBIOTEPA CO CIIEIUATTU3NPOBAHHBIM ITPOTPaMMHBIM 00ecTieueHIEM;

- TMCBMEHHBIE 3aJaHWs BBINIOJHIIOTCA Ha KOMIBIOTEPE CO CHEIHATHN3UPOBAHHBIM
MIPOTPaMMHBIM 00eCTIeUeHHEM, MITH MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM;

- obecreunBaeTCs MHIMBHIYAIBHOE paBHOMEpHOE ocBemenne He Mmenee 300 Jrokc;

- JUIs BBITIOJNIHEHHS 3aJaHWsl TPU HEOOXOTMMOCTH TIPEIOCTABISCTCS YBEINYHBAOIIEE
YCTPOKCTBO; BO3MOYKHO TaK)K€ MUCTIOIB30BaHUE COOCTBEHHBIX YBEIMIHBAIONINX YCTPOICTB;

- MACHMEHHBIE 33JaHUsT OPOPMIISIOTCS YBETUIEHHBIM IIPHUPTOM;

- 5K3aMEH U 3a4€T TPOBOISITCS B YCTHOM (hOpMe HITH BBITIONHSIOTCS B MMUCBMEHHOM (hopme Ha
KOMIIBIOTEPE.

® IS TIYXUX U CIa00CIBIIIAIINX:

- JeKuMH O(OPMISAIOTCS B BHJE 3JEKTPOHHOIO JOKYMEHTa, JHOO0 NpPedoCTaBIsAETCS
3BYKOYCHJIMBAIOLIAsl alapaTypa UHAUBUIYAIbHOTO MOJIb30BaHMUS;

- IACbMEHHBIE 33JJaHUs BBINOJIHAIOTCS Ha KOMIIBIOTEPE B MUCBMEHHOMU (opMe;

- OSK3aM€H M 3a4éT MNpOBOJATCA B IHCBMEHHOW (oOpMe Ha KOMIBIOTEPE; BO3MOXKHO
IpoBeieHuE B (popMe TECTUPOBAHMUS.

® IS JIML C HApYLUEHUSIMU OTIOPHO-/IBUTATEIBHOTO anmapara:

- JIeKUMU O(QOPMIISAIOTCS B BUJAE 3JIEKTPOHHOIO JIOKYMEHTA, IOCTYHHOTO C IOMOIIbIO
KOMIIbIOTEpA CO CIIEUATN3UPOBAHHBIM IIPOIPAMMHBIM 00€CIICUeHUEM;

- IMCbMEHHBIC 3aJJaHUs BBIIOJHIIOTCA Ha KOMIBIOTEPE CO CHELHATU3UPOBAHHBIM
IIPOrpaMMHBIM 00€CIIeUeHUEM;

- 3K3aME€H U 3a4€T IPOBOJATCA B YCTHOM (hopMe MM BBINIOJHSIIOTCS B MMCbMEHHOM hopme Ha
KOMIIbIOTEpE.

IIpu HeoO6X0IMMOCTH IpeayCMaTPUBACTCsl YBEJIMUEHUE BPEMEHHU /15l IOATOTOBKU OTBETA.

IIpouenypa  mpoBeAeHUs  HPOMEXKYTOYHOM  arrectanuu Ui OOydaroLIuXcs
YCTAQHaBIMBAeTCd C YY4€TOM HUX HHIMBHUIYAJbHBIX ICUXO(U3MYECKUX OCOOCHHOCTEH.
[IpomerxyTouHast aTTecTalyst MOKET IPOBOUTHCS B HECKOJIBKO 3TAIOB.

IIpu mpoBeneHUM MPOLEAYPbl OLEHUBAHUS PE3YIBTAaTOB OOy4eHMs IpeaycMaTpuBaeTcs
UCTOJb30BaHUE TEXHUYECKUX CPEICTB, HEOOXOJUMBIX B CBA3M C HHIMBUAYAJIbHBIMHU
0COOEHHOCTAMHU O00ydarolIuXxcs. ITH CPeACTBa MOTYT OBITh MPEIOCTABICHBI YHUBEPCUTETOM,
WJIA MOTYT MCIIOJIb30BaThCSl COOCTBEHHbBIE TEXHUUECKHUE CPE/ICTBA.

[IpoBenenne mpolenypbl OLCHMBAHUS  PE3yJAbTaTOB  OOy4YEeHHs  JIONyCKaeTcss ¢
UCIOJIb30BaHUEM JUCTAHIIMOHHBIX 00pa30BaTeNbHBIX TEXHOIOTHA.

ObecnieunBaercs 10CTyN K UHOOPMAIMOHHBIM U OMOIHOrpaduueckuM pecypcam B CETH
WuTepHer mis kaxjaoro oOydaromierocs B (opmax, aJalTHPOBAHHBIX K OrPaHUYEHUSM HX
3JI0pOBBS U BOCIIPHUATHUS HH(POPMAIUH:

® IS CIIENBIX U CIa00BUISIIUX:
- B [I€4aTHOW (hopMe yBETUUYEHHBIM HIPUPTOM;
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- B (hopMme 2IeKTPOHHOTO IOKYMEHTA;
- B popme ayauoaiina.

JUIS TIIyXUX U cIa00CIbIIanuX:

- B meyaTHou dopme;
- B (hopMe DIICKTPOHHOTO TIOKYMEHTA.

JJIA 06yqa}0m1/1xcsl C HApYHICHHUAMHA OIMMOPHO-ABUTATCIIBHOT'O alrapara:

- B Ile4aTHOU opme;
- B (hopMme 2IeKTPOHHOTO IOKYMEHTA;
- B popme ayamodaiina.

VY4eOHble ayIUTOPUHU Ui BCEX BUJIOB KOHTAKTHOW M CaMOCTOSITENIbHOM paboThl, Hay4Hast

OubIMoTeKa W MHBIE MOMEMICHUS JUIsi OOYYeHHsI OCHAIICHBI CIEIUAIBHBIM O00OPYAOBaHUEM WU
y4eOHBIMM MECTaMU C TEXHHUUYECKUMU CPEJICTBAMU OOyUeHUS:

JUIS CHETIBIX U C1a00BUASIINX:
- YCTpOICTBOM JUIsl ckaHMpoBaHUs U uyTeHus ¢ kamepoilr SARA CE;
- muctieeM bpaitns PAC Mate 20;
- npuHTepoM bpaiinsg EmBraille ViewPlus;
JUIS TIIyXUX U cIa0O0CHbIIIAIuX:
- aBTOMATH3UPOBAHHBIM pPAbOYMM MECTOM Ui JIFOJACH C HapyIIeHHEeM clyXa |

¢71a00 CIIBIIIIAIIHX;

- aKYCTI/I'-IeCKI/Iﬁ YCUIIUTECIIb U KOJIOHKH,

JUI 00Y4JaIOIIMXCSl C HApYIIEHUSIMHU OMOPHO-ABUTaTeNIbHOTO ammapaTra:
- IEPEIBM>KHBIMH, PETYJINPYEMBIMHU SproHoMHuueckumu napramu CU-1;
- KOMITBIOTEPHOI TEXHUKOM €O CcrienaibHbIM IPOrPaMMHBIM 00€CTIEYEHUEM.

9. METOJJUYECKHUE MATEPHUAJIBI

9.1. [l.1aHbI cCEeMUMHAPCKUX 3aAHATUI

Cemunapckue 3aHstuss no aucuuiuinHe «Teopernueckas (oHETHKAa OCHOBHOTO

HHOCTPAHHOT'O A3BIKa» COUETAIOTCA C JICKIUAMUA U IMIPOXOJAT B CICAYIOIIUX (bopMax:

AN NN NN

pa3BepHyTas Oeceia Ha OCHOBAHUH IIJIaHA, TPEJIOKECHHOTO MTPETIOIaBaTeleM;
YCTHBIN ONPOC CTYAECHTOB IO BOTIPOCaM IlJIaHa CEMHHAPA,
MPOCITyIIMBaHUE U 00CYKIEHHUE TOKIAN0B (pedepaToB) CTYIACHTOB;
o0CyX/IeHHe MMCbMEHHBIX pe)epaToB, 3apaHee MOATOTOBICHHBIX CTYICHTAMU;
CEeMHHAP-IMCKYCCHS,
KOHCYJIbTAIHsI.

HpI/IBeI[eM InepeucHb CEMHUHAPOB C pacnpez(eneHHoﬁ TEMaTUKOM JUCIHUIIIIMHBI,

paCCManHBaCMOﬁ Ha HHUX.

Cemunap 1. Teopemuueckan ponemuka xkak nayka. @ononozua. Teopus ghonemvi. Memoowl
¢ononozuueckux uccnedosanuil

1. The concise history of phonetics as a science.

The relation of phonetics to linguistic sciences.

The relation of phonetics to non-linguistic sciences.
Articulatory phonetics and its methods.

Acoustic phonetics and its methods.

Auditory phonetics and its methods.

Functional phonetics/phonology and its methods.

The phoneme theory: mentalistic/psychological approach.
The phoneme theory: functional/structuralist approach.

0.  The phoneme theory: abstract approach.

S0 N LR W
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11.  The phoneme theory: physical approach.
12.  The phoneme theory: materialistic approach.

Cemunap 2. 38ykoeas cucmema anenuiicko2o A3blKa: KOHCOHAHMU3M U 6OKATIUZM.
Moougpukayuu 38yko6 6 nomoke peuu

Different approaches to vowel/consonant division.
The relative sonority of speech sounds.
The articulatory classification of English vowels.
The articulatory classification of English consonants.
The three stages of articulation.
Coarticulation: the merging of articulation stages.
Coarticulation: the interpenetration of articulation stages.
The types of assimilation in English.
The kinds of assimilation in English.
10 The types and kinds of accommodation in English.
11. Modifications of English sounds in connected speech: elision and its kinds.
12. Modifications of English sounds in connected speech: epenthesis and its kinds.

O 0N YW~

Cemunap 3. Cmpykmypa cnoza u e2o (oynkyuu ¢ anznuiickom azwvike. Cnogecnoe yoapenue 6
AH2TUTICKOM A3bIKE

1. The nature of syllable in English.

The phonetic and phonological structures of English syllables.
The functions of syllable in English.

The nature of word stress (accentuation) in English.

The degrees & positions of word stress in English.

The major tendencies of word stress in English.

The functions of word stress in English.

Nownbkbwh

Cemunap 4. Humonayus, npocoousa u pumm anenuiickou peuu. Donocmunucmuyeckas
Kaaccuguxkayun aneiuickou peu

1.

e A

Intonation and prosody: definitions.

The structure of the English Intonation Pattern.

The complex of functions of English intonation.

The rhythmic organization of English speech.

The functions of English speech rhythm.

The spheres of communication and the major prosodic features of the Informational style.

The spheres of communication and the major prosodic features of the Academic style.

The spheres of communication and the major prosodic features of the Publicistic style.

The spheres of communication and the major prosodic features of the Declamatory style.
. The spheres of communication and the major prosodic features of the Conversational

style.

Cemunap 5. Hayuonanvnas, coyuanvhan u pecuoHanbHas 6apuamuéHoCms RPOU3ZHOUICHUA.
Kommynukamuenaa ¢ponemuxa

l. The history of the Standard English and Received Pronunciation.
2. The pronunciation features in modern UK.

3. The social differentiation of English in the British Isles.

4. The geographical differentiation of English in the British Isles.
5. The segmentation of oral speech.

6. Non-verbal means of communication.
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I[JISI HarjiaAHOCTH MPEACTABUM PCKOMCHIAAIWU 110 MOATIOTOBKEC K CCMHUHApaM U 3a‘IéTy B

BUJIC CIIEIYIOUICH TaOIHIIbI:

. 2 3 PekomeHgamum: cChIJIKM HA
Bun = S a9 00513aTeJIbHYI0 U
Coaep:xanue =20 S
padoThI - 7 1OMOJIHUTEIbHYIO
s & JUTEPATypy
1. Teopernyeckast poHETHKA Coxkoznosa (2004): c. 6-17
HOJITOTOBKA
Kak HayKa (Ipeamer, [HeBuenko (2009): c.12-15
pazziesnbl, METOIbI, MEXIUC- ¢ JICKILIH 1 2 Jleontnena (2004): ¢.10-20
LMIUIHHAPHBIE CBA3H) ceMtapy Coxonosa (2010): ¢. 6-10, 12-16
Coxkouosa (2004): ¢.39-59
2. Teopus honemsl. MeTozp! | TOATOTOBKA [HeBuenko (2009): ¢.38-40,
(hoHOJIOTHYECKIX K JICKIIUH U 4 Jleontnena (2004): ¢.56-64
HCCIEeIOBaHUI ceMHUHapy Coxkoznosa (2010): c. 17-23, 10-12,
25-34
3. 3ByKoBas cucTeMa CoxouoBa (2004): ¢.59-71, 78-88
AHTTICKOTO S3bIKa: MOJITOTOBKA 4 [TeBuenxo (2009): c.16-28, 40-52
KOHCOHANTIAM 1 Bokamay | K CEMAHAPY Jleontbena (2004): ¢.25-52, 68-110
Coxouosa (2010): c. 34-45
4. Moudukauy 3ByKOB B CoxouoBa (2004): ¢.71-78, 88-90,
TIOTOKE peun TMOATOTOBKA 100-111
(KoapTUKyIALHUS, K JIEKIUH, 4 Jleontsena (2004): c.174-182,
ACCUMMWJISILINS, CEMHHapy U 233-239
AKKOMOIaIHs, PEyKIIHS, TECTy CoxouoBa (2010): c. 45-48, 114-
AIIM3HS, DTICHTE3a) 116
5. CTpyKTypa cjiora U €ro MOJIrOTOBKA Coxonosa (2004): ¢. 112-120
(YHKIIUM B aHTJIMHACKOM K JICKIUH 1 4 Wepaenxo (2009): ¢.64-72
ASBIKe cemmHapy JleonTrena (2004): ¢.205-216
Coxkouosa (2010): ¢. 51-56
CoxkouoBa (2004): c. 121-134
6. CnoBecHOE yapeHue B MOJIrOTOBKA 4 [euenko (2009): ¢.73-92
AHTJIMHACKOM SI3BIKE K CEMUHapy JleonTnena (2004): ¢.220-227
Coxkouosa (2010): ¢. 57-67
HOArOTOBKA CoxkoutoBa (2004): ¢.135-184
7. UaToHauus, mpocoausi 1 S 6 [lTeBuenko (2009): ¢.93-123
PUTM B aHIJIMHACKOM peun CeMI/IHap}’/ JleonTrena (2004): ¢.242-249
Coxkozosa (2010): c. 69-104
Coxkonosa (2004): c.18-38, 184-
8. ®oHOCTUIUCTHYECKAS
N . | IOArOTOBKA 246
KI1aceH prKats anrmicKoi K CEMUHapy 6 [lTeBuenko (2009): c.154-174
peH Coxkonosa (2010): c. 105-157
9. HanimonasbHasi, HOJTOTOBKA CoxkouoBa (2004): ¢.247-283
COLWabHAs U PETHOHANbHAS | PO 4 [HeBuenko (2009): ¢.124-153
BApUATUBHOCTD commHapy Jleontnesa (2004): c.261-273
MIPOU3HOIICHUS Coxkonosa (2010): c. 158-189
[MeBuenko (2009): ¢.28-30,
MOJATrOTOBKA CoxkouoBa (2010): ¢. 23,
10. KommyHuKaTHBHas K JICKIIUH, ) Poyatos F.(ed.) (1988). Cross-
¢doneruka CEMHUHapy U Cultural Perspectives in Non-Verbal
TECTy Communication. Toronto.

Crystal D. (2010). The Cambridge
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http://www.sagepub.com/authorDetails.nav?contribId=507158
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Encyclopedia of Language.

Hanucanue pedepara u
IOJIFOTOBKA K 3a4ETy 18 Hanucanuio (00BEM, CTPYKTypa

Crnucok aureparypsl s
pedepupoBaHus, HHTEPHET-

CM.
pecypcoB. PexoMenanuu no

Tematuka

edepaToB
pedep TEKCTa, TpeOOBaHUs K

0(OPMIICHHIO)

HTOTIO: 44

9.2. MeToauueckue YKa3aHus 1o MOATrOTOBKE aTTECTAIIMOHHBIX paﬁoT

Tematuka pedepaToB NMPUBOIUTCS HA AHTIIMICKOM S3BIKE, T.K. JICKIIMOHHBIM KypC W

CEMUHAPCKHUE 3aHATHS TMPOBOIATCS HA AHTJIMMCKOM s3bIke, pedeparbl TakkKe MUITYTCS U
MPE3EHTYIOTCS] HA aHTJIMHCKOM SI3BIKE.

Temvr ona pegpepamoe no oucuyunaune «Teopemuueckas onemuxa O0CHO8HO20

UHOCMPAHHO020 A3bIKA)

LN bW =

(SO NS T NG T N T NS T NS T NS T NS T NS T NS T NG T Sy Sy Sy Sy Sy S S )
SO VOO NP WN—L,OOVWOIONWN K WN —O

The phonetic peculiarities of Old English, 500—1100.

The phonetic peculiarities of Middle English, 1100-1500.

The phonetic peculiarities of Early Modern English, 1500—1700.

The phonetic peculiarities of Modern English, 1700 onwards.

The phonetic peculiarities Received Pronunciation (RP, British English).
The phonetic peculiarities of Yorkshire English dialect.

The phonetic peculiarities of Mancunian and Scouse.

The phonetic peculiarities of West Midlands English.

The phonetic peculiarities of East Midlands English.

. The phonetic peculiarities of Cockney (London English).

. The phonetic peculiarities of Estuary English.

. The phonetic peculiarities of Scottish Standard English (SSE).

. The phonetic peculiarities of Scots English.

. The phonetic peculiarities of Northern Irish English.

. The phonetic peculiarities of Southern Irish English.

. The phonetic peculiarities of Welsh English.

. The phonetic peculiarities of General American English (GA).

. The phonetic peculiarities of Northern dialects of American English.
. The phonetic peculiarities of Midland dialects of American English.
. The phonetic peculiarities of Western dialects of American English.
. The phonetic peculiarities of Southern dialects of American English.
. The phonetic peculiarities of African American English (AAE).

. The phonetic peculiarities of Canadian English (CaE).

. The phonetic peculiarities of Caribbean English.

. The phonetic peculiarities of Australian English (AuE).

. The phonetic peculiarities of New Zealand English (NZE).

. The phonetic peculiarities of English in India.

. The phonetic peculiarities of English in South Africa.

. The phonetic peculiarities of Rhodesian English.

. The phonetic peculiarities of Singaporean English.
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9.2.1. How To Write A Research Paper

So you have to write a research (or term) paper, but you aren't exactly sure where to
begin. Research papers can be exciting and interesting to write, but they can also be intimidating
and daunting, especially if it is your first one.

Let's start at the beginning. You need to select a subject area and define your topic. If you
then take each step in turn, the process will be much more manageable. There will also be times
when you will miss or need to repeat a step, but we will talk more about that later.

The method discussed in this guide will work best if you have given yourself plenty of
time. If you have waited until the last minute, your options will be more limited, but you may
still benefit from using this guide.

The research paper, also called a term paper, should contain a thesis statement, or
hypothesis, which explains to the reader the overall position or point of your argument, and the
ways in which you plan to advance your argument and persuade the reader. Follow these steps to
complete your paper.

Select a Topic. You will most likely be given a broad subject by your instructor. This
subject will typically have something to do with the course material you are studying. A topic is
derived from the subject but differs from it in specific ways.

Narrow the Topic. While this may seem obvious, it is a very important step. You need
to make sure that the topic is not so narrow that you only have a few words to say about it. You
also do not want it to be so broad that you attempt to write a multivolume encyclopedia.

Develop a Thesis Statement. The thesis statement is what makes the research paper a
research paper. This one statement is a crucial element in the success or failure of your project. It
serves as a preview for the paper and also communicates to the reader what will be proved or
disproved.

Gather Resources. This is the "research" part of your paper. You want to allow plenty of
time to gather resources since this is a process that may take you in many directions. Think of
this step as a process and not an event. You will probably not find everything you need in just
one trip to the library, nor will you find everything on the Internet. As you conduct your
research, you will learn more about your topic and be directed toward even more resources.

Read, Analyze, Record. Not only do you have to gather the resources; you will also
have to read them, analyze them, and take notes on points that you may want to use to support
your thesis. This is the information that you will use to build your outline and write the draft and
final paper.

Create an Outline. After gathering resources and drafting a working thesis, it is time to
create an outline of your paper. This will help you refine the thesis and your arguments. An
outline is essentially a road map from which you write your paper.

Write a First Draft. This is a crucial step. As with the outline, a draft will give you an
idea of the materials you lack and how much additional information you need. After writing your
draft, you may find that your topic is too broad. For example, you may write ten pages and only

cover your first two points. Don't worry if your writing isn't perfect yet. Remember, this is only a
draft.

Gather Additional Information. While not always necessary, this is the point in your
paper where you look for very specific information to make some of your arguments stronger.
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For example, you may find that adding a statistic, map, picture, or graph will support your
argument.

Revise the Draft. At this point, you will make editorial changes and insert new material
that you have gathered. You may also find that you need to eliminate items for which you have
not found supporting documentation. It is often a good idea to let your draft "sit" for a few days
between readings. This allows you to have some perspective on what you have written. You
should always review your work before handing it in.

Cite Your Sources. Give credit where credit is due. This means that if you have quoted
directly from a book or paraphrased an idea you must give the original author credit. Not doing so is
called plagiarism. You will also want to make sure that your citations conform to the required
standards.

Proofread, Edit, and Revise. This is the final stage of the process. Before turning in
your paper, make sure that you have "dotted all the 1's and crossed all the t's."

Although we have described these steps in a linear fashion, you may not always follow
them that way. Just remember that writing is a process and that these are only guidelines.

USEFUL PHRASES

1. Openings
A successful report needs a title and often makes use of subheadings as well. Begin with
a title which summarizes the purpose of writing the report. It may be relevant to include some
comments on how the information was gathered.
The aim of this report is to ...
The aim of the research is to examine how ... affect ...
This report is intended to give a brief summary of the ...
This paper aims to show how ...
The research aims to answer two questions. First, ..? Second, ..?
In this essay | will focus on some of the results from recent research into ...
The study focuses on the ... and ... of ...
The first chapter sets out to explain ...
| will deal with the issue of ... later.
Chapter ... deals with ...
The data was collected from textbooks, scientific articles and documents on the Internet.

2. Analyzing the findings

Group your information into logical themes. Introduce each theme with a subtitle. A
report should be very objective, so try to keep your report factual. Give general impressions of
the topic. Quote other people's opinions.
John F. Kennedy once famously said "...
In their report, they say that ...
Daniel Jones wrote that ...
Dr Graham points out that ...
As ... points out/notes/states in his/her book "...", ...
David Crystal (2003) notes that ...
As ... once observed, ...
Parkinson's Law states that "work expands to fill the time available".
As Skinner (1948) states, verbal behaviour develops according to the same principles as any
other behaviour.

”n
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According to a recent survey by ..., ...

3. Conclusions

Make sure that your report has covered all the points that you were asked to cover and
achieves that purpose. End with a final evaluation, recommendation or reference to further action
that is necessary.

In conclusion, ...

The following conclusions can be drawn: ...

As can be seen from the findings of this report, ...

The purpose/aim of this study was to determine ...

In this ... I have tried/attempted to ...

In this essay, | have tried to set out the main ...

In this report, we have attempted to demonstrate that ...

In this study, we aimed to ...

9.2.2. How To PREPARE AN ORAL PRESENTATION

In order to give an effective presentation, it is necessary to prepare and practice, practice,
practice. Despite the need to prepare, one of your goals still should be to sound spontaneous and
comfortable while delivering your message in a clear, organized, and stimulating fashion. The
information below should help you achieve this goal.

FIRST STEPS

There are a few steps you need to take before writing your presentation, including
thinking about who your audience is, what the expectations for the speech are, and selecting an
appropriate topic.

Researching the topic. If you are presenting something that you've already written, then
this step won't require much work. Otherwise, you'll need to follow the same procedures as with

writing and narrowing down your topic for a research paper.

Organizing and writing the speech. This requires a different approach than writing a
research paper.

Practicing the speech and handling logistics. There are a number of details to prepare
for in advance of delivering your presentation.

Phrasing the speech. A presentation requires different language and phrasing than a
written document. A presentation is a dialogue. It should sound natural and be somewhat

conversational.

Managing your stage fright. If you are shy, or unaccustomed to talking to a group of
people, there are things you can do to make yourself less anxious.

Visual aids

PRELIMINARY STEPS FOR PREPARING AN ORAL PRESENTATION

Analyzing the situation. Before you decide on a topic for your speech, it's important to
think about how to make your presentation interesting to your teacher and classmates. This may
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sound obvious, but have you looked at the material that you've covered so far in class? How
could you relate what you want to say to what's already been taught? Relating your material to
information your audience is already familiar with will not only demonstrate to the teacher that
you've been paying attention, it will also help your classmates understand and remember your
points.

Know how much time you have, how loudly you will need to speak for your classmates
to hear you, and how many people will be in the audience. These facts will help determine the
depth of your talk, the visual aids you can use, and the environment for your presentation.

Choosing a topic and a focus. Choose a topic that not only excites you, but one about
which you either are an expert or can become one. You may not have a choice about your topic,
but regardless of the subject, you still make decisions about what direction you're going to take.
Try to relate your topic to current issues, whether they are happening at your school, in your city,
or in the world. Timeliness can make a presentation more interesting to your audience.

In order to focus on a topic, follow these steps: first, determine your general goal, and
then develop a precise objective.

Researching the topic. Collect more information than you think you need. As you
prepare your presentation, read through your finished notes and label each section with a number
or word that tells you where each thought fits into your outline. Then, when you start to flesh out
your presentation, you can quickly skim and organize your notes.

ORGANIZING AND WRITING THE SPEECH

Developing an oral presentation is different than writing a report that will be read silently.
The audience can't turn back to the first part of your speech and examine what you said. That's
why speakers often repeat themselves throughout their presentations. The informal formula for
public speaking is "First, tell the audience what you are going to tell them; then tell them; then
tell them what you just told them."

You should follow this same “mantra” when structuring the notes that will serve as the
basis for your oral presentation. Not only should you repeat some things, but you should also be
extremely organized, so your listeners can easily follow what you say.

The first step to take before writing your speech is to create an outline. Write down three to four
main points, fill them in with subheadings, and then add third-level subheadings. Make each point a
complete sentence. This skeletal structure will be the outline for your other notes, and eventually, the
speech itself. Most word processing software includes an outlining feature, which may help.

Suggested organization:

Introduction
In addition to your main points, you need an introduction and a conclusion. The introduction
should capture the audience's attention and warm you up. Make a statement that somehow
connects the introduction to the body of the talk.

Main points
Include at least three or four main points.

Conclusion
Either end with a concluding statement or invite questions, or both. When you end your speech,
only use the words "in conclusion," "finally," or "one more thing" if you are really finished.
Also, don't end your speech suddenly without recapping what you've said (remember to remind
your audience of what you've just told them).
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PRACTICING THE SPEECH

You should practice your speech at least once before you present it. Practice in an
environment that is as similar as possible to where you'll be giving the presentation. Practice in
front of people and use your visual aids. Your talk should be a combination of entertainment,
information, and intellectual stimulation, all delivered with a spontaneous and comfortable feel.

The following guidelines will help you achieve this.

Do not memorize a paper and deliver it verbatim. You may want to memorize certain
small sections, and you will want to know the order of your presentation by heart, but the goal is
to sound natural. Reading lines does not sound spontaneous unless you're a really good actor.

Write in large, boldface letters, regardless of whether you use note cards or regular paper
for your notes. In order to engage your audience, you should look up from your paper or notes
several times during the presentation, and you don't want to lose your place when you look back
down at the text. Using note cards makes it easier to find your place, but some people don't like
flipping through cards.

Try recording yourself and listening to the tone, pitch, and speed of your voice. Work on
sounding natural and relaxed.

Pause naturally as you would in conversation.

Practicing your speech out loud can help you clarify your thoughts. As you practice, don't
be afraid to add ideas or change what you've planned.

You may want to add directions on your notes like "slow down," "look at the audience,"
and "remember to pause." These will remind you to do the things that are sometimes hard to
remember during the excitement of speaking in front of a group.

PHRASING THE SPEECH

You should use different language for an oral presentation than you would for a research
paper. A speech should not sound as formal as a report. Remember that you're talking, and that
people will respond better when the language is familiar. Here are a few ways in which oral
communication differs from written:

. More audience-specific

. More interactive

. More immediate

. More personal

. More informal

. More opportunities to use visual communication

Not only is the style of a presentation different from that of a paper, but the language is as
well. Here are a few considerations for phrasing your oral presentation:

. Use conjunctions-they sound more natural

. Use vocabulary that will be understood. Your audience won't have time to look up
unfamiliar words.

. Use enumeration to tie your points together. (i.e., First, I would like to discuss this
issue. Second, ...)

. Use parallel construction in your phrasing to help the audience follow what you're saying.

. Use personal pronouns and refer to yourself and the audience.

. Interject ideas and comments-make it personal!

. Ask occasional questions.

With all of this advice about what you should say, it's easy to forget one of the most
important tips of all-do not be afraid of silence! Pause occasionally.
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MANAGING STAGE FRIGHT

A recent study suggests that practicing and preparing are two of the best ways to eliminate
stage fright.

Practice in a place or situation as similar as possible to where you will be giving your talk.
This includes practicing in front of people, preferably classmates.

Watch or listen to other speeches, either in person or through (audio or video) recordings.
Take note of what works and what doesn't.

Use mental imagery to picture yourself in front of an audience. Try to become comfortable
with the idea.

Before you practice, and again before you deliver your presentation, perform voice and
breathing exercises to warm up your vocal cords.

If your hands shake, hold on to something like a small object, a pointer, or a lectern.

Have water with you if possible, both during practice and while presenting.

Take pauses and breathe normally.

Try to establish a dialogue with the audience. This will make the whole experience feel more
natural.

VISUAL AIDS

When you create and display visual aids during an oral presentation, there are a few
general principles that you should follow.

Keep it simple.

Use color, but not too much. Color accelerates learning and recall by 55% or more and
comprehension by 70%. But too much color can be distracting.

Break complex ideas into simpler visual parts. If you plan to show a complex idea
visually, break the image into smaller, less complicated parts. An overlay is a possible option.

Show = Discuss. Do not show anything that you don't plan to discuss. Explain what's in
each graphic.

Do not talk at your visual aid. Direct your presentation toward the audience and refer to
your images with a pointer or pen.

Steady hands. If you're hands are shaky, a pointer, pen, or pencil will help steady you.

You can use the following options, but beware of the problems associated with each:

PowerPoint or similar slide-show software programs can produce professional-looking
presentations. You can store your presentation on a memory-card and carry it with you, and it's
also easy to make changes to your presentation. However, when you use such software, always
have available alternative visuals such as overheads or paper handouts.

Whiteboards and paper are convenient if you feel comfortable writing your points in front
of the audience. They also let you be spontaneous and get feedback from the audience. However,
they don't look as professional as other media, and they force you to spend a lot of time writing
when you should be talking (often with your back to the audience).

Handouts are an excellent accompaniment to any of the options listed above, but they can
also pose their own problems. If you distribute them at the beginning of your presentation, you
risk losing your audience's attention; their attention may turn to the handout rather than
following what you are saying. Be sparing with handouts, but understand that they can be
instrumental in helping the audience remember your speech.

skeoskoskoskosk ko sk

In addition, here are some other helpful ideas.
. Warm up with breathing and vocal exercises.
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. Take a deep breath before walking to the front of the room.

. Walk slowly to the front, pause, and look at the audience before speaking.

. Learn to be comfortable with the sound of your voice.

. Remember to pause.

. Focus on the audience, not your notes or visual aids.

. Try to change the tone of your speech periodically to keep the audience's
attention.

When it's all over, ask for feedback, and remember that this is a learning experience.
You'll continue to become a better public speaker the more times you go through this process.

9.3. UHBIE MATEPHAJIBL
OBPA3EIl IPEBEHTAIIUU PE®EPATA B ®OPMATE POWERPOINT



“THE PHONETIC PECULIARITIES
OF
HONG KONG ENGLISH”

a project in theoretical phonetics of
English,
by Name Surname,
group ...

Contents

. Introduction

. English in Hong Kong

. Hong Kong English (HKE) Vowels

. HKE Consonants

. Some patterns of word stress in HKE

. Sentence rhythm and intonation in HKE
. Conclusion

. List of references

34



The map of Hong Kong,
an autonomous region of China

HONG KONG | Dapens

SHENZHEN

eloWu i
o Plover Cove -
Ty ¢ oS e AR
®shekou MaiPo HON R 3
: KON g

g

Chek St o Coantry Park
- '\ KOWLOON
o N Victoria
- “Harbour

#

s & iy :IY AVictoria Peak > «

i <
 Lantau P o \ Hong Kong

Country Park  © -, . Aberdeen®

w

1. Introduction
Hong Kong: general facts

Annexed by Britain in 1842 by the Treaty of Nanking;
In 1898 leased to Britain for 99 years;

Region (SAR)’;
Total area: 1,100 sq.km;
Population: 6,8 million;

98% of the population are Chinese, and speak Cantonese

as their first language.

Returned to China in 1997 as a ‘Special Administrative

35



Hong Kong: Language in use
* Languages: Cantonese, English, Mandarin Chinese;
* 3% of Hong Kong’s population claimed to speak English
as their ‘usual language’;
* 35% reported speaking English as ‘another language’
(1996);

* The Hong Kong Chinese communicate among themselves
through Cantonese;
* In Hong Kong there are 2 English TV channels, and 2

English newspapers — The South China Morning Post, The
Hong Kong Standard.

2. English in Hong Kong

It can be said that Hong Kong English (HKE) has
been ‘in the making’ for 170 years now (since its
annexation by Britain in 1842), and yet its status as a
‘variety’ of English remains controversial. It is only in
the last few years that some scholars began referring to
HKE as a bona fide ‘variety’ of English [Bolton 2002;
Schneider 2007; Setter, Wong & Chan 2010].

In his Postcolonial English (2007), Schneider
considers HKE to have already reached Phase 3 of his
‘Dynamic Model of the evolution of Postcolonial
Englishes’, i.e. Nativisation.

36



English is firmly established now as an official
language, and a main language of education,
commerce, technology, culture.

Hong Kong aspires to be a ‘tri-lingual’ (in English,
Mandarin Chinese, and Cantonese) and ‘bi-literate’ (in
English and Chinese) society.

English is taught from the first year of primary
school, it is the medium of instruction in some
secondary schools and in all universities.

Although HKE phonology shows influence both
Cantonese and English, it needs to be investigated.

~J

3. HKE vowels
Front Central Back

High \ ;
ltgzat ubgot
1@ Ugg)d
bit
M id\8 . %’%
bet 20
A

boughf]
Epat bu
LOW - ah.ot
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FLEECE (i [NURSE [s [COAT oo |GOOSE |u

KIT i |lettER (> [THOUGHT |> |FOOT [u

happy  |i |commA |o [FORCE > |PRICE |a

FACE  [er [START |a [NORTH > |MOUTH |av

DRESS (e [PALM |a [LOT > |CHOICE |

TRAP |e |BATH |ao |CLOTH > |NEAR |

SQUARE |ea |STRUT [a [CURE va |POOR |uo
9

NEUTRALISATION OF
LONG/SHORT CONTRASTS

[i:]/[1]  heat, hit

°[e]/[e] bet, bat

*[u:]/[u] hoot, hood

*[p]/[2:] cot, caught

*[a:] heart

°[A] hut

°[3:] hurt

10
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HKE VOWELS & THEIR EQUIVALENTS IN BRITISH RP

words RP vowel HKE vowel
Heat i
Hit l
Head
Had

Hoot
Hood

Caught

|| c|sE (8|

Cot

11

HKE DIPHTHONGS (8)
[el] hate
[al] height
[aU] house

[oU] coat
[J1] toyed
[19] here
[€3] hair

[U3] poor

12
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Diphthong-Shortening Rule in HKE
A diphthong is shortened to a monophthong

when followed by a (velar) stop’
/el = [el] [
play, save lake [lIk], take [tIk], pain [pIn]
/ou/ = [ou] [u]
low, clothe joke [d3uk], soak [suk], bone [bun]
/auv/ = [av] [a]
now, house town [tan], down [dan]
/31— [21] [2]
boy, noise  point [pont], coin [kon]

RAISING OF /al/& /au/ in HKE

‘lal] & [aU] are raised to [Al] and [AU] respectively
when followed by a voiceless consonant’

[al] — [Al]

tide tight
wide bike
tries twice
rice nice
(U] — [AU]

loud out

browse house

14

40
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4. HKE consonants

Bilabial [Labiodental |Dental |Alveolar |Postalveolar |Palatal |Velar |Glottal
Plosive p b £ k ¢
Nasal m N 0
Fricative [ 0O s @ [ 6 h
Affricate U ds
Median approximant W r j W
Lateral approximant l
Labial Dental Alveolar | Post- Palatal Velar Glottal
alveolar

PROSES P pie bbuy Ltie dme Kie Sguy

Affricates ehin B3 gin

Nasals My Npigh Dhang

Fricatives | f g0 Vyie | Oinign Otny | S sigh Zaoo | sty Saure B hign

Approximants Trye j you Woihy

Laterals Lie 15

* The /n/-/l/ merger: in some cases, /I/ is produced
as [n] and /n/ is produced as [l].

E.g.:in Polytechnic University, speakers tended to
select either [n] or [I] and stick with it throughout

[poli'tt?llk juli'wasiti] [poni'te?rik  juni'wasiti]|

* Dental fricatives in HKE:
[0] ~ [f] thin [fin]
[6] ~ [d] this [dis]

* Devoiced palato-alveolar fricative in HKE:
[3]~[f1 pleasure [plefa]

* Word-final obstruent devoicingin HKE:

judge [d3Atf], but judges [d3ad3as]

16




‘SPLITTING’ OF THE PHONEME /V/

There is no phoneme /v/ in HKE. Words phonologically
represented in other varieties with /v/ are represented in HKE
with either

as [w] in stressed syllables
or [f] in unstressed.
Eg.: [v/— [w] advice /edw’als/,
event /I'went/,
province /prouv’wins/;
v/ — [f] even ['ifan/,
leaving /’lifln/,
rover /'roufa/.

17

ELISION OF [w] GLIDE

‘A [w] glide is deleted if preceded by a stop and
followed by a rounded vowel’

4 N\

quit [kVIt] quote [koUt]

quite [kwalt]  quarter [kotd]
queen [kVin] quota [koUta]

quarrel [koral]

18
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5. Some patterns of word stress in HKE

1) As many English nouns are stressed on the 1%t syllable, the
HKE speakers have adopted that as a rule for stress
assignmentin 'decorations, 'cartoons and 'mosquito.

2) 3-syllable words are stressed on the 15t syllable, e.g.:
‘acidic, ‘angelic, ‘terrific, ‘courageous;

2) 4-syllable and 5-syllable words are stressed on the
penultimate syllable, e.g.: peri‘odic, ener‘getic,
photo‘graphic, infor'mative, tele‘vision; communi‘cative;

3) There is no difference in ‘Verb vs. Noun’, e.g.: They will

in‘crease the number of flats — There will be an in‘crease in
the number of flats.

19

6. Sentence rhythm and intonation in HKE

HKE is syllable-timed: each syllable occupies more or less equal
time. Consequently, vowel reduction is almost absent, and there
is little linking of words (liaison).

Sentence stress in HKE is characterized by the main stress, or
nucleus, located on the last word, with no attempt to move it to
de-accent repeated items or highlight those requiring emphasis
or to indicate contrast.

Bolton and Kwok (1990) assert that HKE speakers tend to use a
rising intonation on all question types, including wh-questions.
On the whole, the speakers use a range of nuclear tones in their
speech: high fall and low fall; high rise and low rise; fall-rise;
rise-fall; and level.

HKE has no clear intonation pattern, words carry tones —
stressed syllables carry a High tone, unstressed syllables carry a
Low tone, but with equal duration.

20
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Room service (a joke)

* RS (Room Service):"Moling! loom sirfesee"
* G (Guest):"Yes......"
* RS:"Djuwitch true odor somefing??"
¢ G:"Uh..yes..I'd like some bacon and eggs"
¢ RS:How July it done peace?"
* G:"What??"
* RS:"How July it done?... Fi, boy?"
* G:"Oh, the eggs! How do | like them? Sorry, scrambled please."
¢ RS:"Howbowbkan?"
e G:"Crisp will be fine."
* RS:"Olight. An some DOS?"
¢ G:"What?"
2004 Tony T.N. Hung,
Waseda University Digital Campus Consortium

21

7. CONCLUSION

English is important in Hong Kong for written and printed
communication, as a lingua franca (an additional or compromise
language adopted by speakers of different languages) between
Chinese and non-Chinese, an international trade, but is not widely
used as a spoken medium.

HKE was originally modeled on BrE (because of its colonial past), but
the influence of AmE is increasingly felt through movies, TV, pop
music.

HKE is heavily influenced by Cantonese — most noticeably in
phonology.

This research has shown that there are identifiable features common
to HKE speakers in terms of vowel and consonant realisation and of
patterns observed in consonant cluster production, and also in
suprasegmental features such as word and sentence stress, speech
rhythm and intonation.

Many of those features could be seen as a result of the interaction
between English and Cantonese, and some, such as the addition of
extra final consonants, do not seem to be the result of this interaction.

22
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IMPUJIOKEHUA
INPUJIOKEHME 1.

AHHOTANIUA TUCIUIIJIMHBI

Hucuunnuna «Teopernyeckas (poHETHKa OCHOBHOIO MHOCTPAHHOTO $3bIKa» BXOAMUT B
BApUATHBHYIO YacTh Y4eOHOIo IUIaHa 1O HampasiieHuio noarotoBku 45.03.01. dunonorus no
npopmmo «lIpuknagnas ¢umonoruss (MHOCTpAHHBIE SI3BIKM)» M peanusyercs Kadeapoit
Teopuu u npaktuku nepesoga UOU PITY B 3-m cemectpe.

Ilpeomem Oucyunnunvt — GOHETUICCKUI CTPOH COBPEMEHHOTO QHTIUICKOTO SI3BIKA U
€ro KOMMYHUKAaTUBHbIE (YHKIINH.

Ilenv ocBoenus nucuuiuinHbl «Teopernueckas (OHETHKAa OCHOBHOTO HHOCTPAHHOTO
S3bIKa» — (POPMHUPOBAHUE Y CTYIEHTOB 0a30BBIX TEOPETUUECKUX 3HAHUM O (POHETHUYECKOM CTPOE
COBPEMEHHOTO aHTJIMHCKOIO A3bIKAa KaK CUCTEMbI Pa3HOYPOBHEBBIX ()YHKIIMOHAIBHBIX €TUHULL.

3aoauu wzydenus mucumiuinHbel «Teopernueckas (poHETHKAa OCHOBHOTO MHOCTPAHHOTO
SI3BIKaY:

v OIINCaHUuEC (1)OHeTI/I‘—IeCKI/IX CpEACTB B UX CUCTEME;

v omnpeneseHue Ipupoasl U GYHKIIUA OCHOBHBIX (DOHETUYECKUX SIBJICHUN;

v (dbopmMupoBaHHE TPEACTABICHUS O BEAYIIMX TEHACHIUAX pa3BUTUA (HOHETUUECKOM
CHUCTEMEI aHTIHHCKOTO SA3bIKa,

v 03HAKOMJICHHE C COBPEMEHHBIM COCTOSHHEM HAayKH O (POHETHYSCKOM CTpOE sI3bIKa U
MeTo1aMu (POHETHUYECKOTO MCCIICIOBAHUS;

v pa3BUTHE CIIOCOOHOCTH JeNlaTh CaMOCTOSITENIbHBIC BBIBOABI M3 HAOIONCHUS 32
(aKTHYECKUM SI3BIKOBBIM MaTEpUAIIOM;

v (hopMupoOBaHNE HABBIKOB CAMOCTOSITEIbHON PabOThI ¢ y4eOHOW W HAyYHOH JTUTEPATYpPOH.

[Iponiecc m3ydenust aucuuruinHbl «Teoperudeckass (OHETHKA OCHOBHOTO HMHOCTPAHHOTO
SI3bIKAY HaIpaBjieH Ha ()OPMUPOBaHNE KOMIIETEHIIUI BbITYCKHUKA, TAKUX KaK:

Konpl Conep:xanue

. [lepeyeHb MJIaHUPYeMBbIX Pe3yJbTATOB
KOMIIEeTeHIIUH | KOMIeTeHI il

oﬁyqennﬂ no JMCHUIIJIMHE

3HaTh: COBPEMEHHYIO HAYYHYIO

napaaurMmy B oOjactTd  (QUIONOTHH U

COBpPEMEHHBIC METO/IbI UCCIICIOBaHUs,

Bnameer  ymeHueMm | mpuHSTHIE B SI3BIKO3HAHUU u

IIK-2.1 | ucnoas30BaTh MCTONUKHU | JTUTCPATYPOBCACHNHU, a4 TAKKE B CMCIKHBIX
HaquO—HCCHe,HOBaTGHLCKOﬁ 0071aCcTIX 3HAHUS.

ACATCIIBHOCTH C  YUYCTOM YMmeTh: OIIPCACIIATh Hauboee

COBpeMeHHOﬁ Hay‘IHOﬁ IMPOAYKTHBHYIO METOAUKY HUCCJIICIOBAaHUI.

rnapaaurmbl Baanern: YMCHHEM IMPUMCHATDb
BBI6paHHy'IO MCTOJUKY HUCCICIOBaHUA B
COOCTBEHHOM HCCIeI0BAaTEIbCKOM
ACATCIIBHOCTH.

3HaTh: MpaBUJia COCTABJIEHUS HAyYHBIX
0030poB, aHHOTAIM, pedepaTos.

YMmerb:  (dopmynupoBaThb  OCHOBHBIE
MIOJIOKEHNUS  HAY4YHOTO  MCCIENOBAaHUSA  IpU
COCTaBJICHUH 0030pOB, aHHOTALIUH, pedepaToB.

Buaners: IPUHLIAIIAMU otbopa
MaTepuaia TpuU  TOJArOTOBKE  aHHOTAIHA,
Hay4HbIX 0030pOB, COCTaBICHHs pedepaToB U

Bnaneer HaBbIKaMu
TIOJITOTOBKH HAYYHBIX
0030poB, aHHOTAIUH,
pedepupoBanus yueOHOU U
HAyJYHOH JINTEPATYPHI

IIK-3.1
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oubnmorpaduii.

Bnageer wHaBbikaMu

3HaTh: OCHOBHBEIC OuOIMOrpaduuecKue
HUCTOYHHNKHU U ITOUCKOBBIC CUCTCMBI.

COCTaBJICHUSA Ymern: OCYIIIECTBIISATh HOUCK
K32 oubnmorpaduwmii U | oubnmorpadum 1O TeME  HCCIEAOBAHMS,
| bubnmorpadudecKux COCTaBJISITh oubnuorpaduueckuit 0030p
ONMCAaHUM MO TEMATUKE | HAYYHOM JIUTEPATYPHI.
MIPOBOIMMBIX UCCIIEIOBAHUN Baaners: mpaBwiaMu  oQOpMIIEHHUS
OnbIMorpapUIECKuX CBEACHMII.
[Iporpammoit  muctmmiuuubel  «TeopeTudeckas (QOHETHKA  ...»  NPEAYCMOTPEHBI
CJIEYIOIIME BU/IbI KOHTPOJIS YCIIEBAEMOCTH CTYAEHTOB-0aKaIaBpoOB:
v TEKYIIUH KOHTPOJb B OPME YCTHBIX JOKJIAI0B U KOHTPOJBHBIX padoT;
v UTOTOBBIN KOHTPOJIb B (popMe 3a4éTa.

Oowan mpyooemkocms OCBOSHUS TUCIUTIINHBI « TeopeTndeckas (oHETHKa OCHOBHOTO
WHOCTPAHHOTO SI3bIKa» COCTABIISIET 2 3aU€THHIC €IMHUIIBI.
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